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President’s Welcome 

Dear Europe Jazz Network Members,


Our General Assembly in Helsinki in September 2014 was, for 
the first time, part of a wider event - the first European Jazz 
Conference - to which we welcomed, alongside our members, 
many interested musicians and promoters from Finland and 
beyond, plus an extensive programme of showcases of Finnish 
jazz artists as part of a Jazz Finland Festival specially curated by 
Music Finland and their partners. 


EJN had received the news only two weeks beforehand that we 
had been successful in securing a further three years funding 
from the European Union’s new Creative Europe scheme, thanks 

to the very hard work done by our outgoing President Annamaija Saarela and our dedicated staff. 
This will enable us to progress a very wide range of activities including building on the research 
done by Fiona Goh (Strength in Numbers), sharing of expertise on Jazz for Young People and 
Music and Migration, a three year programme looking at environmental sustainability and jazz - 
“Take the Green Train”, the “History of European Jazz” in development led by Francesco 
Martinelli, further development of “Jazz across Europe” and future projects on Gender in Jazz, 
Beyond Europe, and more. Members have been involved both in the creation of some of these 
projects and their implementation; there will be full progress reports at the 2015 EJC. 


2014 was also a year in which several EJN Board members had to step down at the end of their 
terms, and sincere thanks were expressed to Oliver Belopeta, and to Annamaija Saarela for her 
Presidency over a time of much change to EJN. The election introduced several new people to 
the Board including Katrien van Renmortel from Flanders, Jan Ole Otnaes from Oslo, and Terese 
Larsson from Sweden, who was also elected as Treasurer. Bogdan Benigar was elected Company 
Secretary, Piotr Turkiewicz as Vice-President, and I was honoured to be elected as President. 


In September 2015 we travel to Budapest for our second EJC, organised in partnership with the 
enterprising Budapest Music Centre - a jazz club and venue which also houses some significant 
music archives and the now well established BMC jazz and contemporary classical label. We very 
much look forward to welcoming what will be over 100 EJN members, and other interested 
participants to that beautiful city.


Ros Rigby 
President 

Europe Jazz Network
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OVERVIEW 
This was the occasion of the EJN General Assembly, the inaugural European Jazz Conference and 
Jazz Finland Festival, 18 - 21 September 2014.


EJN Members and EJC guests were treated to an extraordinary array of bands from Finland in 
venues large and small across the four days of the GA and Conference and Festival.


All delegates were warmly welcomed by the Finnish Jazz Federation’s Executive Director, Maati 
Rehor – the four days were a confluence of several important European jazz meetings and the 
Jazz Finland Festival and the overall programme was a rich assortment of live performances, 
networking and information sessions, speed-dating meetings between artists (or their 
representatives) and festival and venue programmers, sessions on the exciting projects made 
possible by the EJN’s recently announced successful European Union (EU) funding, an 
introduction to what’s happening in jazz beyond Europe, formal GA and board meetings, 
interviews with significant contributors to jazz in Europe and a visits to the many and various 
venues presenting jazz in Helsinki.


This meeting coincided with a positive mood and a pivotal moment for the EJN. The grant from 
the EU is a significant increase from what the EJN had previously received and enabled the first 
ever European Jazz Conference which opened up the membership to a range of other interested 
people, which complemented the annual meeting and showcasing event, jazzahead! in Bremen in 
the spring. 


This year also marked a significant shift in the gender balance of the board and membership of 
the EJN, an increase in the number of countries represented with the number of members just shy 
of 100 before the meeting, and which attained 100 just after the meeting.


New members since the GA in Trondheim are:


• Association Festival International de Marseille Jazz des cinq Continents (France)

• Belgrade Jazz Festival (Serbia)

• Esse Jazz Club (Russia)

• JazzFest Berlin, Berliner Festspiele (Germany)

• Katowice JazzArt Festival (Poland)

• Musica sulle Bocche (Italy)

• Oslo Jazz Festival (Norway)

• Roma Jazz Festival (Italy)
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Friday 19 September 2014 
The official welcome from Maati Rehor, Executive Director of the Finnish Jazz Federation   

Maati was delighted to welcome a range of attendees to 
Helsinki - the largest ever gathering convened by the EJN and 
the host nation, and to be able to introduce members and 
conference delegates to some spectacular Finnish music and 
some vigorous discussions about the future of jazz.  


She introduced Jazz Finland which has been developed and is 
administered by the Finnish Jazz Federation. It holds a 
calendar and database, news channels and blog posts and a 
website mostly targeted towards audiences, which is a tool for 
jazz professionals locally and internationally (www.jazzfinland.fi) 
Jazz Finland has been successful in developing networks, 
increasing funding and political awareness and acknowledging 
that now is the time for putting creative ideas into action.


She outlined the programme for the weekend and invited 
several colleagues to inform the delegation of the breadth of 
work and the organisations currently shaping jazz in Finland.


We heard from Jutta Jaakkola from UMO, Finland’s only 
professional jazz band which celebrates its 40th anniversary in 
2015.  UMO presents 80 concerts per annum and its mission is 
to present a diverse range of music, commission new music 
and develop new audiences for jazz. UMO is the most 
important employer on the Finnish jazz scene - there are five 
administrative personnel and all 16 musicians are full time, 
while 100 freelancers (artists, composers, conductors) are 
contracted per year. UMO has exciting plans for the future, so 

is looking ahead and has a checklist for survival: do something distinctive, articulate your mission 
and be visible.


The Sibelius Academy was also represented in the opening addresses. Jari Perkionaki outlined 
the degree courses offered (Bachelor, Masters and Doctorate) and explained that since 2013, the 
Academy has been part of the University for the Arts when the 1400 music students joined a 
further 2000 students across theatre, dance and fine arts.  The jazz programme started in 1983 
and approximately 60 - 70 students have graduated since then with fewer than 10 per year 
selected from about 120 - 130 applications.  There are five full time teachers supplemented by 
part time teachers and guest lecturers.  There is also a Junior Academy.  International activity 
includes visiting artists giving masterclasses; student and teacher exchange, Nordic Jazz Master 
Programme (Nomjazz), concerts and jazz education networks.  Concerts include graduation and 
doctoral concerts and the annual DIG festival produced around an alumni big band.  


The Sibelius Academy is part of several networks including IASJ (www.iasj.com) involving 80 
schools across 40 countries, ACE (pop jazz platform), JEN (Jazz Education Network and the 
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successor of IAJE) and Alaemus (Latin America).  More than 50% of the students have an active 
career in jazz (excluding teaching) and a significant number have international careers.  Finland 
has a good free education system for music - with high levels of (mostly classical) literacy.


Raisa Sirola from the Finnish Jazz Federation introduced the 15 year history of Nordic jazz 
collaborations under the title “Think Nordic”.  Meeting two times per year at jazzahead! in the 
spring and at the EJN GA in the autumn, the organisations include: JazzDanmark, Jazz Finland 
(Finnish Jazz Federation), Norske jazzforum, Svensk Jazz (Swedish Jazz Federation) and the FIH, 
the Jazz Department of the Icelandic Musicians Union and the FIH Music School.  Think Nordic 
has led to many successful collaborations and has resulted in a strong Nordic jazz alliance, which 
is based on clear goals, democracy in decision making, looking to the future, evaluating the past 
and clear organisation.  Some ongoing projects are the gender balance project “Europe Jazz 
Balance” which is a platform for increased awareness around diversity; a shared Nordic area at 
jazzahead! to ensure cost efficiency and visibility and shared projects like the “Nordic Jazz 
Comets”, which since 2000 has been a key focus and has stimulated cultural exchange in the 
region. The overall vision is to be the best platform for young Nordic jazz talent, to unify Nordic 
countries in focussing on the aspiring talent pool, to stimulate audience development and to 
encourage venues to invest in the next generation. 2015 will see an updated focus on 
showcasing, mentoring and coaching to increase quality of the musical outputs.  There has been 
much success in recent years and in 2015, this will move to the Tampere Jazz Happening - an 
experience which is designed to expose the emerging bands to as many guests and audience 
members as possible.


Jussi Frederiksson from Flame Jazz explained his EU funded start up project that is designed to 
stimulate the presentation and audience development of live jazz in Europe. With an 
entrepreneurial outlook, Jussi started a label (Frederiksson Music) and an international agency 
(Jazz Hug) in order to ensure that he and other Finnish jazz musicians were able to make a living 
solely out of music.  He sees everything as an artistic process and has taken a political stance 
about the responsibility for the well-being of jazz in Finland.  In 2011 Flame Jazz became part of 
the Turku European Capital of Culture Project and with an injection of funds from the EU and from 
the Finnish Culture Foundation/Finnish Music Foundation, Flame Jazz was successful in 
stimulating increased media awareness and increased communication between local 
organisations with a simple concept of high quality, artistically uncompromising jazz in a bespoke 
concert programme for participating venues, specifically on cruises. Flame Jazz Cruises between 
Turku and Stockholm have been very successful and have increased audiences for Nordic jazz 
and is a model that could be shared by other nations.
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EJN Official Welcome 
Annamaija Saarela, President of the EJN gave the official 
opening address. She thanked the board and the committee 
heads (Piotr Turkiewicz, Ros Rigby and Wim Wabbes), the staff 
(Giambattista Tofoni and Francesa Cerratini), new members, 
guest speakers including the non-European guests, and of 
course, the existing members who make the EJN such a 
dynamic and forward thinking network. 


Annamaija finished by acknowledging the recent passing of 
trumpeter and composer Kenny Wheeler.


EJN Award for Adventurous Programming 
Ros Rigby, the Vice-President, re-stated the winner of the third 
EJN Award for Adventurous Programming, which was originally 
announced in Bremen at jazzahead! - Jazz em Agosto in Lisbon 
programmed by Rui Neves of the Calouste Gulbenkian 
Foundation.  A short film that was made to celebrate the award 
was screened.


EJN Looks Forward 
Wim Wabbes spoke about the projects that had been made possible by the successful EU 
application under the title “EJN Looks Forward”. The EJN is very proud to have been successful 
with this EU bid and is looking forward to the process and successful delivery of the projects, 
details of which had been distributed to the EJN members before the GA. The EJN is now moving 
ahead with 15 projects across the period, each with its own budget and project leader and this 
GA was the opportunity for the members to learn more about each project and to be more 
involved. A new EJN logo was unveiled to much applause.


The Projects under the banner of “EJN Looks Forward” include:  

1. “European Circuit of Interludes” (Platform ECI) - a platform for music and reaching Europe 
through music, outlined by Per Kap Bech Jensen from DSI Swinging Europe (Denmark).  The 
project already has 16 members and is looking for additional members and will make an 
application for further funds in February 2015.


2. “EJN Tools” - the standardisation of all digital tools was outlined by Giambattista Tofoni (Italy). 
He stated that there is already a lot of data held by EJN members on audiences, statistics, 
marketing, and the flow of artists across Europe and that this project will concentrate on the 
collection and maintenance of the data via a “robot” which collates events by date, country, 
touring artists, etc.


3. “Music & Migration” (Yolda/On the Road/En Route) was outlined by Wim Wabbes (Belgium) 
and represents a road trip of musicians on a migration route from 1964 that spanned Turkey to 
Belgium.  The common language is improvisation and the outcomes will be the journey, the 
concert presentations and a conference.


4. “Take the Green Train” was outlined by Ros Rigby (UK) which is a project about sustainability 
and will be developed in collaboration with Julie’s Bicycle as outlined at the 2013 EJN GA.                                                                                                                                    
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5. “Jazz Across Europe” was outlined by Peter Schulze and Sybille Kornitschky (Germany).  

The programme was launched in 2011 as a marketing tool to cross-promote jazz festivals 
Europe-wide.  The project will be re-launched with some new objectives while also trying to 
broaden the audiences for jazz.  The new objectives are: recruitment of new audiences via 
interdisciplinary artists, cooperation, mobility and augmenting the acceptance of jazz.


6. “EJN Research Project” - this project was conducted between 2010 and 2012 and resulted 
in the “Strength in Numbers” research document.  This will now be extended and will be 
known as “Strength in Numbers II”.  Fiona Goh (UK) who conducted the initial research will tie 
in this existing research with new research and needs as much input as possible form all EJN 
members and has asked that all members be as helpful as they can in order for the aim to be 
achieved.


7. “Shared Roots of European Jazz” - Francesco Martinelli (Italy) will collate the various local or 
national histories of jazz into a single verified reference volume.


8. “Europe Jazz Balance”: Lisa Knudsen (Sweden) outlined this project which aims to create a 
more equal and inclusive jazz scene across Europe.  This will be a collaboration between 
Svenske Jazz, Jazz Finland, Jazz Denmark, Norske jazzforum and IMPRA.  The aim is for the 
scene to be inclusive of gender, ethnicity, religious belief, ability/disability, sexual orientation, 
transgender identity and age and will focus on how, not why, from a norm critical perspective.  
There will be a tutorial programme that will be launched in November 2014 via 
www.europejazzbalance.net and all members were encouraged to share ideas and 
experiences.


9. “Jazz for Kids: Engage the Children” - Nina Torske (Norway) outlined that some EJN 
members were already creating and presenting high quality work specifically devised for 
children and that these can be internationalised for the obvious market that exists. She 
proposed a conference in London in November during the EFG London Jazz Festival where 
the following questions would be discussed: how to produce music addressed to children; 
how to build new audiences and how to ensure international validity.  She called for members 
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to be part of a working group to create a methodology / tool for producing and presenting 
work and to evaluate the process.


EJN Members where then encouraged to participate in the breakout groups to discuss the 
projects outlined above.  Here are notes from some of the working groups:


“Take the Green Train” working group 
Chair: Ros Rigby 

Present: Hans-Olav Soli, Molde Jazz Festival (Norway), Pablo Janczur, Brecon Jazz Festival /
Orchard Media and Events Group (UK); Jill Rodger, Glasgow Jazz Festival (UK), Matti Rehor, 
Finnish Jazz Federation (Finland), Johanna Penttila, Jazz on the Beach (Finland)   


The group talked about green measures that they have already tried, or are considering, at their 
events as follows:


• Sage Gateshead has formed a staff “Green team” and have obtained Industry Green status 
(from Julie’s Bicycle).  They have installed drinking fountains backstage and try to encourage 
lower use of bottled water and also track all artists’ travel.


• Jazz on the Beach is interested in the idea of motivating audiences to travel together by car 
rather than separately.


• Molde Jazz Festival has some standard measures such as recycling. They have a Norwegian 
“Environmental Lighthouse” Award and they need to improve what they are doing every year in 
order to keep this status. The Festival provides locally sourced food - an idea that was 
welcomed by the group.


• Brecon Jazz Festival has challenges because 90% of the audience have to travel by car. They 
have sponsorship from Mitsubushi to provide Outlander electric cars for Festival use. Pablo 
talked about a few measures that had not worked for example, they persuaded the local train 
company to run a later train to Cardiff, but then the passengers found that the station was 
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locked when they arrived.  They had also tried to encourage use of mains water by installing 
standpipes etc, but then no one wanted to use them as they thought the water wasn’t clean.


• Glasgow Jazz Festival has partnerships with public transport companies. 


General points from the discussion: 
• EJN members to consider how to approach marketing to reduce the amount of paper used 

(and wasted).

• Is it feasible to create programmes to allow audiences to use public transport?

• Encourage artists to develop “green riders”.

• EJN to consider green issues in the organisation of the GA/European Jazz Conference and 

other participatory events.

• EJN could develop a Green Policy which all venues/festivals could adopt/work towards.


Next Steps:  
Ros Rigby outlined a seminar that will take place at the 2015 Gateshead International Jazz 
Festival at Sage Gateshead on Friday 10 April 2015 which will be organised in conjunction with 
Julie’s Bicycle and EJN members will be encouraged to attend; it will be both an opportunity for 
those in the jazz field to learn from each other regarding this area of work, but also to hear from 
others in the music industry in Europe who are addressing these concerns (e.g. AIF - the 
Association of Independent Festivals, the Green Music initiative in Germany, etc).


Nb: Since the meeting, EE-MUSIC has been launched at various events including Medimex (ee-
music.eu) which brings together key partners from across the music industry in Europe. This will 
provide many other examples of good practice. 


“EJN Research” working group 

Present: Fiona Goh, researcher (UK), Fiona Janier, Banlieues Bleues (France), Ben Mandelson, 
Womex (UK/Germany), Cecilia Nogua, Molde Jazz Festival (Norway), Maati Rehor, Finnish Jazz 
Federation  (Finland), Katrien van Remortel, Flanders Music Centre (Belgium), Annamaija Saarela, 
Annamaija Music Company (Finland).


• Feedback on the last survey included the fact that it wasn't complicated to complete, if you 
had the information to hand.


• Discussion about the difficulty in ensuring there is no loss of comprehension between the 
question being asked and the person answering the question (i.e. people think they have 
answered the question correctly, but they are actually answering a different question) - can we 
help address this by building this into the testing phase, and also by re-checking key data 
through asking the same question differently within the research? Post-meeting it was 
suggested that the focus occurs during the testing phase and also to have notes alongside the 
questions as appropriate.


• Some advocacy on the benefits of using research would be helpful to engage members to 
participate in the process, and to use it afterwards.


• Discussion about “national” organisations and the confusion this caused last time - 
suggestions for a new name for these organisations included “service” or “support and 
service” organisations.
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• Some sharing of members' own research experience - Womex produce their own statistics for 
their use, through questionnaires to all professionals attending; Finland has undertaken 
audience surveys for those attending festivals and museums, and the data has helped to 
negotiate the political aspect of their work; Molde do a post-festival survey for volunteers and 
staff, but nothing for the audience, and they do not have much audience data as Ticketmaster 
handles all sales.


• Suggestion that it could be useful if the research could map international projects between 
members.


• Question as to whether the research could test members' interests.

• Would be interesting to present a country-by-country subset of the data if possible.

• January/February would be a good time to release the questionnaire to members.


“The Shared Roots of European Jazz” working group 
Chair: Francesco Martinelli 

Present: Yvonne Moissl, Palatia jazz Federation (Germany), Mika Saily, Jamazing Productions 
(Finland), Julia Hildenbrand, Enjoy Jazz Festival (Germany), Annika Hennemann, Enjoy Jazz 
Festival (Germany), Antoine Bos, AJC (France), Paul Augustin, Penang Jazz Festival (Malaysia), 
Wif Stenger, US journalist (Finland), Urs Roellin, Schaffhauser Jazzfestival (Switzerland),  Jan Ole 
Otnaes, Nasjonal Jazzscene (Norway), Ian Patterson, All About Jazz (Ireland),  Antanas Gustys, 
Vilnius Jazz Festival (Lithuania), Marie Bavholm, Kulturivast (Sweden), Paul Gompes, Nederlands 
Jazz Archief (The Netherlands), Cim Meyer, journalist (Denmark), Ralf Dombrowski, journalist 
(Germany), Cyril Moshkow, journalist (Russia), Tony Dudley Evans, Jazzlines/Cheltenham Jazz 
Festival (UK), Nod Knowles, Jazz Promotion Network (UK), Piotr Turkiewicz, Jazztopad Festival/
National Forum of Music (Poland), Larry Appelbaum, journalist (USA), Jon Newey, Jazzwise (UK), 
Fernando Sousa, Fundacao Case da Musica (Portugal).


Aims: The goal of this project is to produce a manuscript that covers the history of European jazz 
by country and/or regions. Dedicated writers will produce full length articles on the history of jazz 
in their own countries. 


EJN members are invited to propose writers that may participate and common questions can 
serve writers as a template or guide to aid with the writing of the articles. 
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The book will probably go no further than the year 2000 in describing the history. A follow up 
project may be the production of a website that will focus on the present day practice. The 
intention is to describe the particular characteristics of the music in each country in an artistic as 
well as historical sense. The book will also dedicate one or more chapters on cross border music, 
and produced by minority communities. The countries highlighted in the book will also include the 
eastern edges of Europe, i.e., Turkey, Azerbaijan, Armenia, etc. 


The book will include the use of graphics, such as a time axis, that can illustrate the development 
of the music and augment the text and will also include an appendix of local discographies and a 
listening guide for readers. It will not include photographic materials, but an accompanying 
website may do so. The final manuscript will be offered to a publisher. If each EJN member is 
willing to purchase two copies (or more), most of the cost may already be covered. The working 
group will consist of (selected) writers and the project leader(s). 


“Jazz for Kids - Engage the Children” working group 
Chair: Nina Torske  

Present: Audun Humberset, Vestnorsk jazzsenter (Norway), Line Juul, Nasjonal Jazzscene 
(Norway), Edin Zubcevic, Jazz Fest Sarajevo (Bosnia & Hertsegovina), Mirja Mäkelä (Finland), 
Rami Eskelinen (Finland), Henk van Leeuwen (Australia), Julie Bissot, Gaume Jazz Festival 
(Belgium), Jutta Jaakkola, UMO (Finland), Terese Larsson, Swedish Jazz Federation (Sweden), 
Nod Knowles, Jazz Promotion Network (UK), Gerry Godley, Improvised Music Company/Leeds 
College of Music (Ireland/UK), Anne Erm, Jazzkaar Festival (Estonia), Jaak Sooäär, Estonian Jazz 
Union (Estonia), Anna Rantanen, Tampere Jazz Happening (Finland), Lars Meiling, JazzDanmark 
(Denmark), Carlos Martins, Festa Do Jazz Portugal (Portugal), Amy Pearce, Serious/EFG London 
Jazz Festival (UK), Urs Röllin, Schaffhauser Jazz Festival (Switzerland).


Aims: Create a tool to help cultural organisations to produce new concerts/music specially 
produced for children, and, hence, to build new audiences/reach the adult audiences of the 
future, and to establish a database within the EJN-homepage system of existing concerts/projects 
for kids that could be for international presentation and to enable a booking base to be 
established between organiser/venue and musician/agency.


Outcomes:

• Preparatory activity – 2014-2015 (ca. one year).

• Establish a working group of people already engaged in producing/undertaking special 

programmes for children and young people.

• Organise 1-2 conferences, working meetings etc.  

• Devise a methodology/tool for producing and presenting jazz concerts for children and young 

people.

• Evaluation and reporting.


Suggested activities/progress plan:

1. Presentation and workshop in Helsinki/EJN GA Sept 19, 2014 

2. Nov 15-16 2014: Conference during the EFG London Jazz Festival

3. Nov-Dec 2014/Jan-Feb 2015: Working phase (with skype meetings, etc) – following up 

London/preparing workshop and conference # 2

4. March 2015: Workshop meeting

5. Jun-Aug 2015: “Making the Tools” (document), reporting

6. Sept 2015: Evaluation and presentation at EJN GA in Budapest
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Working group at the EJN GA - 19 people attended the workshop in Helsinki, a mix of musicians, 
festival/club promoters and other kinds of organisers, all with experience and interest in working 
for/with children and young people. All displayed a great deal of relevant knowledge and 
experience, great enthusiasm and creativity. Idealistically, a working group should not be larger 
than 5-7 persons, to be effective – but in this case, all knowledge and experience is appreciated 
and the group will welcome all those who want to join. 


The discussion in Helsinki included:

• Collect existing material / tools and knowledge 

• Scope the field trip to the Imaginate Festival, Edinburgh in May 

• Mirja Mäkelä has been working as a musician (vocalist) in a project where they used lyrics for 

kids and music for “adults” – successful combination. They hired a theatre director to produce 
the concert – important to recognise the different professions/fields. Musicians are not actors.


• Important to make music according to the various age groups – concerts for children aged 5 
years are something totally different than concerts for children aged 10 years.


• Length – max 30-40 minutes.

• Important: How to present (not what).

• The school concert system in Finland, Sweden, Norway, etc – well established system. For 

countries that do not have school concert systems, we should make productions available for 
schools/pupils.


• Common experience: concerts for children and young people are very popular and are often 
sold out.


• Remember we are actually making concerts for the parents – they buy the tickets.

• Research the children’s television departments – lots of expertise; what works for children and 

why. Invite people from TV companies to share their knowledge (London).

• Concerts for children and also consider workshops for children: “Meet the instruments” (pre-

school age).

• Safety at concerts for children – important to be aware and to have all security checks in place.

• New audiences - how to turn new audiences into lifelong audiences?

• Make jazz for children concerts attractive for jazz musicians – this has to start with the 

education of the professional musicians. They must be introduced to the concept of quality 
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value for young people, and the reality, in their tertiary studies. Has to do with how musicians 
define success. Increase the status. 


• Two different things: 1) concert concept for children, 2) make music for children. This is an 
interdisciplinary field – music, acting/presenting, communicating, props, effects, etc.


• Aarhus/Denmark: Big Band project where children participated as musicians in a concert for 
parents.


• Important to think about the environment of the production. Humour,  story,  actor, musician. 

• Encourage young people to play at concerts for younger children – a good way to approach 

the field.


Next Steps: 

The working group had already started to plan a conference in London during the EFG London 
Jazz Festival and it was agreed that this would take place on 15 - 16 November 2015.


Plan:

• Ca. 20 invited persons, both from the working group and others (working group and Serious to 

put together list of invitees).

• Venue: Rooms at the Southbank Centre

• Conference starts Saturday at 2pm with the new children/family concert of the trio Supersonics, 

at Southbank Centre/Purcell Room.

• 3-6 pm: Session

• Sunday 11am-2pm: Session

• 2pm: Family Concert, Marilyn Mazur (Southbank Centre/Purcell Room)

• The Supersonics (Norway/UK), Adriano Adewale (UK) and other artists who create work for 

children and young people to take part and share their thoughts on creating concerts for this 
demographic. People working with children’s programmes in television and across the spectrum 
of the arts should also be invited.


“Europe Jazz Balance - Norm Criticism Awareness” working group 
Chair: Lisa Knudsen 

Lisa announced that the website for this project will be available in November 2014 and all were 
encouraged to input and debate. It was recognised that for large structural change to occur, it 
would take a long time and that the staring point would be to being with what is common to 
make people feel comfortable and then move forward from there. We need to establish the 
norms and look at how they affect our behaviour. There were examples from Finland, where the 
UMO Big Band is completely made up of Finnish men who have a job for life and that the only 
women involved are those who work in administration or who guest with the band. It was 
discussed that in the UK it is a very complex issue which encompasses culture, economics, 
class and gender and that the vocabulary of the norm critical approach is not widespread in the 
English language. In addition there is also a perceived problem with the word feminism among 
women of the younger generation. The focus of the project would be in making and creating an 
environment that is inviting and inclusive to all and an idea a conference on this topic was 
mooted for the future.  


The aims are:  
• definition / explanation of Europe Jazz Balance; practical tips on how to use it in organisations; 

• who to make the jazz scene more diverse; to be more inclusive; audience development; 

• create awareness and debate; 

• build on successes that already exist.
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Saturday 20 September 2014 
Keynote speech: “Jazz Beyond Europe: Beyond Belief” 
Chaired by Ian Patterson 

Ian Patterson is Irish and has lived in Asia for many years. He opened the session with a 
discussion on the 19 hour feature documentary by Ken Burns on the history of jazz called “Jazz: 
The Story of America’s Music”, which has nine episodes outlining the history between 1917 and 
1961 and only one episode covering 1961 to 2001.  While this is an astonishing piece of work, it is 
a narrow and exclusive view of a truly international music.  He then moved onto Stuart Nicolson’s 
“Jazz & Culture in the Digital Age” and asks the question, “Is it difficult to imagine jazz beyond the 
borders of Europe?” This was followed by a discussion of “Jazz Planet” (edited by Professor E 
Taylor Atkins), an in depth study of world jazz - a music that became a global phenomenon very 
quickly and was, in a way, a harbinger of globalisation.  He expanded on this position and stated 
that jazz was a global property from the beginning and that many countries were exposed to jazz 
between the two world wars and that in Japan, China and Indonesia, jazz was dance music and 
popular music from this time and was enjoyed by the urban middle class as well as everyone else.  


The oldest jazz festival in the world was actually in Australia - the Australian Jazz Connection - 
which began in 1946 and continues to move around different cities in Australia. In 2008 was in 
Lismore, where a high percentage of the music original. Jazz in Australia has been so popular that 
there is a publication of 400 tunes from over 70 years of jazz called the “Australian Jazz Real 
Book” by Professor Tony King, who is also a jazz guitarist. Other Real Books exist in New 
Zealand, Ireland, South Africa and Holland are examples of the diversity and originality that helped 
to move the music forward.


Ironically the USA was encouraged to be individual while others were expected to confirm to 
national stereotypes. However, Ian made case that there are not really any national jazz voices: we 
know that jazz is everywhere and that includes Asia, where there are many jazz festivals in 
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existence with more being stated each year in South Korea, Singapore, Taiwan, Brunei, United 
Arab Emirates, China, Indonesia, Afghanistan.  It was shown that Asia is already a viable touring 
destination for jazz musicians from other parts of the world, not only for the variety of the 
presentation offer but also for the audience development opportunities it presents for foreign 
artists. For instance, JagaJazz in Indonesia has 100,000 visitors, Jarasum Jazz Festival in South 
Korea celebrated its 10th anniversary with 230,000 visitors, mostly aged between 23 and 25 
years.  This appears to be a very different demographic from what Europe and north America is 
experiencing, where many countries and many promoters bemoan the lack of youth coming to 
gigs.  


Another significant difference between Asian, European and North American festivals is the 
presence of Asian artists. In Asia, the audience can experience artists from all over the world 
alongside a significant number of Asian artists.  Whereas in other parts of the world there are very 
few Asian artists programmed which is surprising given the originality of the Asian players, 
composers and bands.  There are also and very few Asian artists represented on western record 
labels and this is probably one of the reasons for the lack of a live presence in territories other 
than Asia.  It was noted that Singaporean pianist Jeremy Monteiro is the first Asian artist to be 
released on Verve.


An example of a positive and proactive engagement with Asia has been seen with Jazztopad in 
Poland and Jarasum in South Korea, when in 2012 and 2013 they collaborated on a joint Asia-
European programme that broke the mold for what was perceived as the way for a European 
festival to work with an Asian festival.  This has been echoed with other collaborations, but mostly 
by artists working together because of an appreciation of each others work rather than by 
festivals working in collaboration, so there is still much to do to enable a freer, more 
comprehensive understanding of Asian work in the west, with the aim being that one day a 
documentary like the one made by Ken Burns, will cast an eye beyond Europe and North 
America.


Panel Discussion: “Jazz Beyond Europe - looking East” 
Panel: Ian Patterson, All About Jazz (chair), Joanne Kee, Jazz Australia (Australia), Paul Augustin, 
Penang Jazz Festival (Malaysia), Agus Sewtiawan, Warta Jazz (Indonesia) 

The panel began with a quick overview of the history of jazz in each country:


Australia - long history of jazz; a country of early adopters but difficult for musicians to settle there 
because of immigration policies. After WWII there was a gender imbalance in society and this lead 
to a lot of all female bands.


Indonesia - there is a jazz archive so it is possible to research and find a date of adoption of jazz 
in Indonesia - some time between 1912 and 1925.  There will be a new book on the history of 
Indonesian jazz, in three editions, due for release by jazz musician Tony Scott, who will produce 
1000 copies.  The oldest jazz festival is 36 years old and is run by students under 25 years old, 
this is within a context of 100,000,000 people in Indonesia who are under 25 years.  This young 
demographic is the market in Indonesia and this market likes merchandise, especially T-shirts, so 
for this festival there were 210 different T-shirt designs available.


Malaysia - Paul Augustin has just authored a book on jazz which started with the 1920s with the 
beginnings of jazz in Malaysia via the British and Philippinos. There is proof that 62 Philippinos 
remained in Malaysia, integrated into the population and began teaching jazz and making a living 
from playing jazz.  In the 1940s the music was guitar based and also Big Band music.
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Then moved onto a discussion about the diversity of each scene:


Australia - influences from all over the world and from many different genres.  Lots of 
experimentation and lots of movement of people in and out of the country.


Indonesia - a very diverse population with 17,000 islands, 600 ethnic groups, 500 languages, Has 
three main types of jazz: based on history (Dixieland); fusion (often with various local instruments) 
and more interpretative / avant-garde. 


Malaysia - strongly represented by USA jazz, even though the three main ethnic groups are 
Chinese, Malay and Indian.  Lot of different styles trying to engage, often encountering problems 
with the “jazz police”. Paul’s festival is trying to be diverse and to provide people with the 
opportunity to experiment and be different from USA styles.


Discussion then moved onto the need to take risks:


Paul Augustin told the group that being a jazz festival was taking a risk and that he started his 
festival in 2004 with the desire to be part of a global community of jazz musicians and promoters. 
Paul travelled to Europe and was introduced to European jazz in Norway and jazzahead! in 
Germany. When programming his own festival he took a different path to other Asian jazz festivals 
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and was not inclined to compete with Java Jazz (which opened after his festival).  He now 
programmes a mixture of European and Asian jazz.


In Indonesia, when the Warta Jazz Festival started, it was just after the Bali bomb terror attacks so 
it was a difficult financial environment and there was no sponsorship to be had.  Bali now has five 
jazz festivals, and they improvise with line-ups because they haven’t got a piano so they cannot 
programme a pianist. Other challenges include distance, lack of telecommunications, remote 
locations and active volcanoes at the site of the festival.


In Australia, generally jazz festivals are modest and averse to risk taking but programming outside 
of festival contexts can be more adventurous. Some organisations that are not festivals are known 
for their fresh and interesting programming and as a consequence, attract younger audiences 
who are aware of innovation and developments in contemporary jazz. 


The discussion moved to China where there are lots of jazz festivals.  These festivals programme 
a diverse range of music which attract a young audience which is not as much concerned with 
the history of jazz as it is with the vibrancy of the music.


It was noted that there are a lot of platforms in Europe where risk is a large part of the transaction 
with the audience and the musicians. One such example is 12 Points Festival, which is a 
showcase for young, unknown bands and where there is no hierarchy with the musicians and 
audiences take a risk on the bands, but not on the quality as the programme is curated by 
experienced programmers.


Collaborations between Asian and European Musicians


The conversation moved to the level of interest in collaborations between Asian and European 
musicians. Various existing collaborations were outlined including one for Banlieues Bleues in 
Paris where French and Indonesian artists have worked together. Many examples of collaboration 
within Asia were cited including an annual exchange between Malaysian and South Korean 
musicians, and although there is a willingness on the part of musicians to collaborate, there are 
various impediments to more interaction between musicians of different cultures.  These include 
the need to obtain travel support, differences in funding systems, speed with which funding can 
be obtained and for what purpose, and other bureaucratic concerns including the need for visas.  


All speakers predicted that the next big thing would be Asian jazz and that it is a rapidly 
expanding market, in terms of the number of live platforms available in Asia.  It was predicted that 
there would be 100 jazz festivals in Indonesia in the next 10 years because an increased audience 
interest in the music was working hand in hand with booming economies in the region.  In 
Indonesia in particular, jazz is not just for jazz lovers and the audiences for live music are 
mushrooming because they are more than just music festivals but are places to donate (money, 
blood, etc), places to be seen, places to find a life partner (one festival is a meeting place for 
young people and so is a dating agency of sorts).


How could Europe find out more about jazz in Asia?  

Several music markets (along the lines of jazzahead! or Womex) have been attempted but require 
a lot of funding to make them worthwhile and to attract delegates.  The priorities for the Asian jazz 
community are: international exchange and touring opportunities, increased awareness via 
international media opportunities, building relationships across all sections of the jazz community, 
regional meetings in Asia, AJN - an Asian Jazz Network, models of best practice with regard to 
collaborations which can then be communicated to the rest of the world.


�18



Discussions stimulated by the above: 

Group 1 - Joined Programming & Touring Routes: How Can it Work? 
Facilitators: Antoine Bos (AJC), Charles Gil (Free Sounds/Voices), Huub van Riel (Bimhuis) 

• Discussion based around the importance of communication and networks to facilitate more 
collaborations and more performances.  


• French, Dutch and Norwegian delegates talked about the importance of national networks and 
how these worked for local/national artists and European artists from other countries.  


• Beyond Europe, it was recognised that the travel to get to / from Asia was extensive and 
expensive so there needs to be more than just one engagement to make it viable.  


• The EJN electronic tool will be an important help in this regard but it will need everyone to keep 
it updated to ensure that it works to maximum effect.  


• It was suggested that at the next EJN GA, that there was a more structured approach to 
networking for new members so that they and existing members were able to get a better idea 
of what each member does and how new collaborations might begin.


Group 2 - Optimise production with small and inexpensive tools 
Facilitators: Lauri Laurila (Finnish Jazz Federation), Giambattista Tofoni (EJN), Frank Bolder (North 
Sea Jazz Festival/Lantaren Venster) 

Some ideas and working methods were discussed including how to share information with a lot of 
people.  This session was well-attended by EJN members and conference delegates.


Frank Bolder explained how Lantaren Venster works: using Dropbox, Google Calendar and 
Google Drive document sharing.  Lauri Laurila indicated that his former production company 
worked in a similar way because it had no physical office, only a virtual office comprising 25 
people who rarely met in real life – everything was shared via Google tools (Drive, Chat, Calendar)  
and Skype. Lauri also explained outsourcing possibilities via services like odesk.com, where you 
could hire freelancers to do assigned tasks such as graphic, web design or coding among other 
things. One of the most important things discussed was "Google for non-profits".


Giambattista Tofoni explained how Google Drive works, the system of sharing documents in real 
time; Google Tools and the Video Conferencing system of Go To Meeting.


Group 3 - The name “festival” more or less loses its meaning.  What makes a festival a real 
celebration art? 
Facilitator: Maati Nives (We Jazz) 

Wagner's definition of a festival is: “A unique piece of art, a unique place and unique moment”.


Lots of questions were posed about festivals: how they work, who is the audience, and their 
effectiveness for musicians and audiences alike.   Festivals conjure thoughts of: new experiences; 
being social; going to a specific place; hearing a lot of music and experiencing new bands/music; 
creating a meeting platform. There was also discussion on the benefits of calling an event festival: 
is it a concept and/or a brand? Perception that the word “festival” has been disconnected from 
the content. The festival is a tool to achieve something more.  Is the festival is essential for 
funding the rest of the year?
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Festivals are a platform, and with the right identity it can be the reason for people to attend (as 
opposed to the reason for attending being a specific artist).  They can also be about challenging 
the artists and the audiences.


Jazz is associated with quality, but is also seen as something elitist and expensive.  All agreed on 
the importance of artistic direction and strong curation and its relationship to developing and 
maintaining audiences and propelling the art form to new heights.


Part of the discussion was about whether the term “jazz” was important to include in the title, did 
it attract new audiences: does it matter?  For some festivals, it is important to use the word “jazz” 
in the title and some like Elb Jazz in Hamburg have adopted it because they are proud to be part 
of the jazz community and want to brand their festival accordingly. Maijazz in Stavanger are also 
proud of jazz and like to use it in their title and have a strong brand that creates audience trust.  
They produce an annual festival with a diverse programme and in collaboration with the University 
of Stavanger, they work to educate audiences about jazz. Conversely, some festivals think that by 
avoiding the term “jazz” in the festival name, it can be a way to attract broader audience.


There was a discussion about the need, or otherwise, for acts from different (more commercial) 
genres (e.g., pop music) to stimulate ticket sales and media interest, e.g., Pori Jazz is 
programming well known pop acts to increase audiences. This lead to thoughts on whether or not 
the audiences were shrinking or merely changing to reflect changes in the music.  Some members 
noted that when musicians are young, the audience tends also be young (i.e., 12 Points) and the 
delegate from Russia noted that they have a large young audience of proud jazz fans, maybe 
because the jazz scene itself is so young.


Geographical location was also a topic of discussion and it was recognised that the EJN 
membership is made up of the whole gamut of locations, local, regional, city based and whether 
such festivals were of national and international importance.
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Group 4 - Building Audiences to Listen to Music: Do we teach at schools and music 
academies our future audience actually listen to music? Is easy access to everything a real 
added value of today’s jazz world? 
Facilitators: Francesco Martinelli (Sienna jazz Archive), Jon Newey (Jazzwise), Monica Okroj 
(journalist, EJM) 

Live presentation goes hand-in-hand with the availability of recorded music and writing about 
music and together these elements are key aspects for building audiences. Listening and 
understanding are also key elements of the education of music students and music journalists 
and are a good investment as these people will be the tastemakers of the future.


There is a perception that jazz is complicated and that audiences who do not have a specialist 
education not only need to have it explained, but it also prevents them from attending live 
concerts.  A solution is to have live concerts in schools and to make these concerts as accessible 
as possible to increase audiences in the long term.  This is already in place in Rome, where there 
are jazz lessons conducted by a musicologist on Sunday morning - a series of 10 that are open to 
everyone and have been instrumental in training the ears and informing the listening habits of this 
generation of audiences.
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EUROPE JAZZ NETWORK GENERAL ASSEMBLY 2014

Saturday 20 September 2014 at 15.00 to 17.30 - Crowne Plaza Hotel – Helsinki, Finland


FORMAL 2014 ANNUAL GENERAL 
ASSEMBLY SESSION 

1.- The election of the moderator and reporters: 

•	 Approval of the representatives


The meeting unanimously approved the President, Annamaija Saarela, as moderator; and 
approved Nod Knowles as minute taker and Martel Ollerenshaw as GA reporter.


•	 Approval of the summons

•	 Approval of the agenda


The membership unanimously approved the timing and correct procedure of the summons for the 
2014 Annual General Assembly – which had been distributed on 21 May 2014 - and the agenda 
which had been distributed 14 days in advance.   The membership unanimously approved the 
meeting as quorate and accepted the agenda - and the President commented that it was 
excellent news that there was not only a quorum but in fact 83 of the 98 EJN member 
organisations present at this General Assembly.


•	 Election committee:


Before proceeding, the President announced that according to the by-laws, the EJN Election 
committee consisted of three members and that of the committee that was elected last year at 
the Trondheim GA, Cathie Rae was not present and Katrien van Remortel had resigned from the 
committee as she was standing for election to the Board.  Therefore it was necessary to elect two 
new members for the committee for the election at this GA, to join Oyvind Skjerven Larssen of 
Norsk jazzforum. Paul Gompes of Dutch Jazz Archive and Per Kap Bech Jensen of DSI Swinging 
Europe volunteered and were approved unopposed by the members. 


1. President's Welcome 

President Annamaija Saarela welcomed everyone to Helsinki and to the GA and expressed her 
delight in seeing such a large representation of EJN members.  There were over 150 
representatives from member organisations present, and, together with the other participants in 
the wider European Jazz Conference and the musicians performing over the weekend, attendance 
was more than 300, making this the biggest event that EJN had ever held.


The GA and Conference was proving an active and productive event, with very interesting 
sessions, discussions and project proposals from members. Thanks to the funding that EJN had 
recently been awarded by the European Commission’s Creative Europe programme (administered 
by the EACEA department), EJN would now be able to start several new activities and projects 
which would be of great benefit to all members.  The funding also enabled EJN to incorporate 
wider participation and events such the Conference into its annual activities.
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The President reported that the EJN Board had been very active in working for the development 
of the network since the previous GA in Norway. There had been two face-to-face board 
meetings, one in Brussels and another in Naples; three Board meetings via video conferencing; 
and four working group meetings. Members of the Board and staff also had a fruitful meeting in 
Brussels with EACEA officers.


In its meetings, the Board had concentrated on the future plans of the network. The main focus 
was on the European Commission application and the upcoming EJN projects and activities.


2014 saw the announcement of the third EJN award. Congratulations were given to Jazz em 
Agosto and programme director Rui Neves for the award to this much-admired festival at the 
Calouste Gulbenkian Foundation in Lisbon, Portugal. On Thursday the jury had decided who was 
to be the winner of the fourth EJN award, which would be announced in Bremen at jazzahead!, in 
April next year.


Our network, said the President, was still growing; since the last GA in Trondheim EJN had 
accepted 12 new members. These new members were warmly welcomed and their 
representatives at the GA were invited to give a short introduction about themselves and their 
organisation.  They were (as follows):


•	 ArtMania Production/Usabda Jazz Festival, Russia: Elena Moiseenko

•	 Kultur i Väst, Sweden: Katarina Hultin and Marie Tarrach-Bävholm

•	 Nederlands Jazz Archief - Dutch Jazz Archive, the Netherlands: Paul Gompes

•	 Udruzenje Jazz Fest Sarajevo, Bosnia & Herzegovina: Edin Zubcevic

•	 Umbria Jazz Festival, Italy: Luciano Linzi

•	 Moravia Music Fest, Czech Republic: Lucie Karafiátová

•	 Festa Do Jazz, Portugal: Carlos Martins

•	 Bucharest Jazz Festival, Romania: Nicoleta Mihai and Ana Maria Antoci

•	 Salento in Jazz / Otranto Jazz Festival, Italy: Matteo Giuseppe Bortone and Maria José 

Galindo

•	 Annamaija Music Company, Finland: Annamaija Saarela, Marko Nikula

•	 Na´Conxypan civic association, Slovakia: Igor Vida and Eva Vida

•	 Womex/Piranha Arts, Germany: Ben Mandelson
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2. Minutes & Report of the Trondheim General Assembly 2013 

The report (which also incorporated the minutes of the formal GA session) had not only been 
made available to EJN members and displayed on the EJN website but had also been sent to the 
European Commission EACEA department as further information on the actions and activities of 
EJN.   Members were encouraged to send copies to their local or national authorities and other 
interested agencies, to underline the scope and strength of EJN and the European jazz 
community.


Members unanimously approved the minutes of the 2013 GA and the entire report of the GA 
events and activities.


3. Annual Report 2013 

EJN’s Annual Report was once again presented in a format that also allowed it to be the official 
report submitted to the European Commission in acknowledgement of their funding.   Members 
had all received copies as part of the package of information prepared for the GA, emailed along 
with the agenda and other items.  The report identified the main strands of activities for 2013: 
advocacy, networking, information and communication, research projects and future planning. 


Members gave the report their unanimous approval.


4. Annual Accounts 2013 

Network Manager Giambattista Tofoni presented the accounts for 2013 which had been prepared 
in conjunction with Treasurer Antoine Bos and had been independently and professionally audited 
by Dottore Franco Carloni of Porto San Giorgio.  The audited profit and loss statements and 
balance sheet had been distributed to EJN members along with the signed declaration from the 
auditor.   As requested by the membership at the GA in 2013, comparitive figures for 2011, 2012 
and 2013 had also been prepared and distributed.


Giambattista noted that the comparative figures showed a great similarity in the three years 
including 2013.  2013 showed a small in-year deficit of € 358.91 which was covered by the 
surplus of € 2,264.98 carried forward from 2012.  The carried forward surplus at 31 December 
2013 was therefore € 1,906.07.


Giambattista and Antoine were thanked for their work on EJN’s finances and the accounts were 
unanimously accepted by the membership.


5. One year budget and work plan 2014/2015 Creative Europe 

Giambattista explained that the budget that was distributed to members in advance of the GA - 
and which he proceeded to present to the meeting – was for the organisation for the whole 
financial year 2014.  There had been no grant awarded to EJN from the EACEA for 2014 until the 
announcement of the new award from the Creative Europe programme of € 248,000.00 for each 
of the three years (i.e. three consecutive periods of 12 months) beginning on 1 September 2014 
and ending on 31 August 2017. Thus the one year 2014 annual budget incorporated appropriate 
elements of the income and expenditure outlined in the other figures presented which were the 
budget estimates for EJN’s operation and its programme of projects for the first 12 month period 
of the EACEA award – the period that had commenced on 1 September 2014.
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The elements of the plans for the first 12 months of activity funded by the EACEA award were 
briefly presented and were given in further detail under the agenda item that followed.


Members unanimously approved the 2014 annual budget and the 12 month budget for EJN and 
its programme from 1 September 2014 to 31 August 2015. 


6. EJN three year (2014-2016) work plan - Creative Europe Activities 

The President once again introduced Giambattista Tofoni, Vice President Ros Rigby and the head 
of the project committee Wim Wabbes - each took part in outlining the three year work plan that 
had been submitted in the application to the EACEA and which had been awarded € 248,000.00 
for each of three 12 month periods. 


EJN had reasons to be proud of this award and the work that the Board and staff had put into the 
plan, since it had achieved a high score of 88/100 in the EACEA assessment process (against a 
threshold “pass” score that was set at 77/100).  Only a minority of network applicants to the 
funding programme (22 from a total of 58) had suceeded in securing a grant – and EJN had 
secured the full amount for which it had applied and the maximum allowable under this funding 
strand. Giambattista read sections of the EACEA’s published assessment of the application, 
demonstrating the way in which it had been judged to meet the criteria of the Creative Europe 
programme. 


The plans for the three year programme had been circulated in advance to members.  They were 
the result of the substantial planning discussions at the Trondheim GA and the further refinement 
of those ideas and proposals by the staff and Board in liaison with members, funders and other 
interested organisations.  


The main emphasis of the plan was peer-to-peer learning, sharing and collaboration, between 
members, working groups and the wider jazz and cultural communities of Europe.  EJN’s outlook 
was shifting to a broader, positive inclusion of wider communities - expanding to embrace other 
organisations and set up wider events, exemplified by this European Jazz Conference in Helsinki 
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which incorporated the EJN GA but was also a wider event to which EJN invited participation 
from over 150 other people and organisations and reached out to colleagues in other continents - 
hence the strand title “Beyond Europe”.


There was also a new emphasis on the development of tools which would give EJN and the jazz 
community advanced IT capabilities. These were to be developed by EJN to make the sharing 
and use of information between professionals faster, more efficient and more comprehensive. To 
optimise the design and use of these tools would require a good level of feedback and interaction 
between members and with EJN staff and technical experts.


In general the items that made up the three year plan had been the result of work and discussion 
sessions (especially at the 2013 GA and thereafter) with members, led in project areas by Board 
members. Thanks were expressed to all those who had contributed to the formation of the plan 
and the success of the EACEA application.


The detail of the strands of work in the plan - and the phasing of the work of those various strands 
over the three years - was contained in papers that had been circulated in advance of the GA.  


The areas to be covered were displayed in a chart format giving the years in which they were to 
be put into action.  In summary the areas were:


Tools:

•	 Calendar wrapper

•	 Integrated geo-mapping

•	 Artistic project database 

•	 Tour management tool / Artists itineraries

•	 App for smartphones and tablets / adaptive

•	 Social network wrapper 

•	 Intranet for members


Network activity:

•	 European Jazz Conference – working group meetings

•	 Melting Pot 

•	 Jazz Staff Exchange

•	 Relationship with the Association of European Conservatoires (AEC)

•	 JAE - Jazz Across Europe - audience development 

•	 EJN - virtual office/network meeting management, audit and efficency


Preparatory development:

•	 European Jazz Conference – workshop of future projects

•	 Europe Jazz Balance - norm-criticism awareness

•	 Jazz for Kids - engaging children 


Conference, seminars, workshops:

•	 Beyond Europe inter-trans-national co-operation 

•	 Yolda/En Route - music and migration

•	 Take the Green Train - sustainability best practice

•	 Education beyond institutions 


Communication:

•	 EJN Award


�26



Research:

•	 The shared history of European jazz

•	 EJN research and information project 

•	 Funding and philanthropy


In carrying out the plan over the three years, in view of the substantially increased level of activity 
and workload that the EACEA funding would be able to support, it would also be necessary for 
the Board to review, develop and expand the professional staffing structure of EJN.


With considerable enthusiasm and praise for all those involved, members unanimously approved 
the three year plan.


7. Working Groups’ Reports 

The Board had established committees and working groups some while ago, in order to take 
forward various areas of current and future work. The President asked the Board members 
chairing each working group to give an update report on their activities.


Funding and Philanthropy Working Group:


This was led by President Annamaija Saarela who reported that the group had concentrated their 
time and effort in the past few months on the application to EACEA but were also exploring other 
possible funding sources for future work.
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Research committee:


Vice President Ros Rigby led this group, concentrating on developing the needs and 
specifications for the new phase of the EJN research project which would build on the Strength In 
Numbers project already undertaken and published.


Programme committee: 


Piotr Turkiewicz and his group were responsible for dealing with aspects of the GA and other EJN 
meetings, including creating programme content and working with host organisations.  Piotr 
noted that he was looking for other members to join the committee and encouraged members to 
contact him if they would like to contribute.


Projects committee: 


As chair of this group, Wim Wabbes reported that they had been building the project strands into 
the three year plan and would now begin to monitor the progress and budgets of the projects and 
in particular the plans for those beginning in the first period from September 2014.


Membership committee: 


Led by Bogdan Benigar the group were concentrating on contacting and recruiting new members, 
particularly from under-represented countries and regions of Europe.  In the coming year they 
would also review the eligibility criteria for membership and the regulations and procedures for 
electing the Board.


8. Election for the Board 

The President introduced the election by re-iterating the current situation. The EJN Board of 
Directors consisted of nine people:


•	 Annamaija Saarela - President (Annamaija Music Company)

•	 Ros Rigby - Vice President (Sage Gateshead)

•	 Oliver Belopeta - Secretary (Skopje Jazz Festival)

•	 Antoine Bos - Treasurer (AJC)

•	 Bogdan Benigar - Member (Cankarjev dom - Ljubljana Jazz Festival)

•	 Nadin Deventer - Member (jazzwerkruhr/jazzplayseurope)

•	 Lennart Strömbäck - Member (Umeå Jazz Festival)

•	 Piotr Turkiewicz - Member (Jazztopad Festival / National Forum of Music)

•	 Wim Wabbes - Member (Handelsbeurs Concert Hall)


Of these Board members, two were continuing their current two year term:

•	 Ros Rigby

•	 Wim Wabbes


Four Board members were ending their current two-year term on the Board but were eligible to 
stand for re-election for a further two year term:


•	 Bogdan Benigar 

•	 Nadin Deventer

•	 Lennart Strömbäck

•	 Piotr Turkiewicz
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Three were ending their maximum terms (three periods of two years) and were not eligible to 
stand for re-election this year:


•	 Annamaija Saarela

•	 Oliver Belopeta

•	 Antoine Bos


There were therefore seven places on the Board to be filled in this election. Candidates had been 
proposed and seconded and declared their candidacy in the correct procedure as set out in the 
regulations.   Each candidate had provided a statement and all statements had been circulated in 
advance to members.


There were seven candidates:

•	 Bogdan Benigar (Cankarjev dom - Ljubljana Jazz Festival)

•	 Nadin Deventer (jazzwerkruhr/jazzplayseurope)

•	 Terese Larsson (Svensk Jazz)

•	 Jan Ole Otnæs (Nasjonal jazzscene – Victoria)

•	 Katrien van Remortel (Flanders Music Centre)

•	 Lennart Strömbäck (Umeå Jazz Festival)

•	 Piotr Turkiewicz (Jazztopad Festival / National Forum of Music)


Leading the Election committee, Öyvind Skjerven Larssen (Norsk jazzforum) proposed that as 
there were seven candidates for seven places, the ballot would be concluded by members 
approving each of the seven candidates. Members gave their approval and the candidates were 
duly appointed as Board members for a two year term.


(Note:  At the subsequent meeting of the new Board on Sunday 21 September, according to EJN 
and Board regulations and procedures, Terese Larsson was appointed as Treasurer, Bogdan 
Benigar as Secretary and Piotr Turkiewicz was elected as Vice President - all to serve for the 
forthcoming two years.
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9.   Election for President 

President Annamaija Saarela had served the maximum of three two-year terms on the Board and 
therefore the position of President was vacant and an election was to be held.


There was one candidate:


•	 Ros Rigby of Sage Gateshead


Ros had served as Vice President in the two years now ending. She had been proposed and 
seconded and declared her candidacy according to the election regulations and had provided a 
statement which had been circulated to members in advance of the GA.


Leading the Election committee, Öyvind Skjerven Larssen (Norsk jazzforum) proposed that as 
there was only one candidate, the ballot would be concluded by members approving Ros Rigby. 
Members gave their unanimous approval and Ros Rigby was duly appointed as EJN President for 
a two year term - with her appointment to begin at the conclusion of this GA session.


10. Election for the election committee 2015 

It was necessary to elect an Election committee of a minimum of three members for the 2015 GA.  


The Board proposed that at least one of the Election committee should be drawn from those 
people who had served as Board members but who were no longer on the Board in the year of 
the election.  Members approved this proposal.


On a call for volunteers to form the 2015 Election committee, the following four people offered to 
serve on the committee:


•	 Antoine Bos (AJC)

•	 Paul Gompes (Dutch Jazz Archive)

•	 Per Kap Bech Jensen (DSI Swinging Europe)

•	 Oyvind Skjerven Larssen (Norsk jazzforum)


Members approved each of them as members of the Election committee for 2015.


11.   GA 2015 Announcement 

President Annamaija- Saarela said that it was her pleasure to announce that the Board had 
accepted a proposal from Tamás Bognár and György Wallner on behalf of Hungary’s BMC Opus 
Jazz Club to host the 2015 GA.  The 2015 GA (and the second edition of the wider European Jazz 
Conference) would therefore be held in Budapest between 24 to 27 September 2015.


Members applauded the announcement and the hosts.


12.   Incoming proposals 

Two items had been put forward for this section of the meeting and their proposers were invited to 
give a brief outline.
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Jazz Promotion Network:



Tony Dudley-Evans, Amy Pearce and Nod Knowles - all EJN members from England - informed 
the meeting that a new membership organisation for the support and development of the jazz 
scene in England and some other parts of the UK had been set up in the past year.  Under the title 
Jazz Promotion Network (JPN) it had established a full democratic membership structure, set out 
its aims and objectives, held consultative meetings and a first annual conference (with funding 
from Arts Council England) and attracted 61 members in the first six months of existence.


Tony, Amy and Nod were all members of the working group and nascent Board of the JPN.  They 
believed it had been inspired by the example of other national jazz membership organisations 
around Europe and, importantly, by the EJN itself.  Its members were a wide range of 
organisations and individuals: professional and voluntary promoters and festivals of all sizes, 
broadcasters, journalists, regional networks and others involved in promoting and supporting the 
music.  Plans were being made for a three year period of activity (including such items as tours, 
network meetings, website and communication tools, international work and advocacy) and 
applications were to be prepared to seek UK funding.  Further details were available on the JPN 
website www.jazzpromotionnetwork.org.uk and when it had established a budget JPN would be 
applying to join EJN.  


Board members - terms and rotation:


Honorary member and former President Nod Knowles proposed that the Board should look at 
revising the length of the terms that members could serve on the Board - possibly changing the 
current process of three terms of two years to two terms of three years.  The maximum term of six 
years would therefore remain but the essential and beneficial process of Board change and 
rotation would be improved by ensuring continuity with a steadier inflow of new people and 
steadier replacement of three people each year.  At present - although the current election had 
maintained continuity because of the specific individuals who had stood for a further two year 
term - it was potentially possible for the Board to lose a large number of experienced members all 
at one election and find a Board of new members having to deal with complex issues with which 
they had no immediate knowledge or experience. 


It was agreed that the Board would examine the issue of rotation and elected terms in the coming 
year and propose any conclusion it might reach at the GA in 2015.
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13.  Any other business 

Annamaija Saarela thanked all members of EJN for making the 2014 GA such a successful and 
productive event.   


On behalf of the members Annamaija gave particular thanks to EJN staff: GiamBattista Tofoni and 
Francesca Cerretani for their tireless and valuable work throughout the year.


She thanked the GA hosts, the Finnish Jazz Federation - colleagues Lauri Laurila and Maati Rehor 
and their staff for help in co-ordinating and co-funding the event - and other Finnish partners for 
their collaboration, including April Jazz, Rajatsi ry / Raahe Jazz on the Beach Festival, Tampere 
Jazz Happening, Umo Jazz Orchestra, Sibelius Academy jazz department and Music Finland.


Thanks were due to the Board for their commitment and contribution - and particularly to retiring 
members Antoine Bos and Oliver Belopeta who had each served the maximum term of six years.


Annamaija also thanked the working groups and committees for their contribution and the 
members of the Award jury for theirs.


EJN’s invited guests and speakers had made the GA and the Conference alive with new ideas and 
information and they deserved thanks from everyone present.  The Finnish jazz showcases taking 
place around the event all weekend had brought pleasure and a new awareness of Finnish music 
to all of their listeners - every musician was thanked for their talent and creativity.


In conclusion, Annamaija thanked EJN reporter Martel Ollerenshaw whose report of the entire 
2014 event would be published later in the year.


Maati Rehor and Nod Knowles had the pleasure of presenting Annamaija with gifts from the Board 
and all network members as a tangible reminder of the admiration and appreciation that everyone 
felt for her and for her work as Board member, Vice President and, in recent years, President of 
EJN.


Maati and Nod spoke of Annamaija’s achievements. As one of its most consistently active 
members she had helped EJN to grow from 35 members when she first became involved to 99 
members today.  This remarkable growth had always been nurtured and guided by Annamaija’s 
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expertise and skill.  Her four years as President had taken the network to its highest point yet - to 
the beginning of a new era of activity, EACEA funding and EJN expansion.


Everyone present joined Nod and Maati in expressing their heatfelt thanks and applauding 
Annamaija in her final act as President.


President Annamaija expressed her thanks for these warm words and generous gifts. In closing 
the 2014 GA, she gave her own appreciation:


“My term in the EJN board,“ she said, “will now end. I’m happy to leave this organisation to the 
skillful hands and brain of Ros Rigby with whom I’ve very much enjoyed working.”


“I’ve been in the board for eight years and for four years served the network as the president. I’ve 
loved this post and it has been a great honour for me to work with you all.  It has been wonderful 
joy to follow and to contribute and see the huge development of this beautiful network. We are 
more and more, but the real thing, the ideology of supporting European creative music, is still 
there and very strong. Thank you for your friendship and love“. 
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Sunday 21 September 2014 
National Organisations  
Facilitator: Maati Rehor (Finnish Jazz Federation) 

Questions delivered to the participants in advance:


• What does your organisation do? Does it correlate with the official purpose of your 
organisation according to (public) funders and members?


• Who is the organisation for? Has your target group changed over the years? If so, has it 
caused conflict among your stakeholders?


• What would happen, if your organisation ceased to exist?  Who would miss you? 

• Examples of good practices that have served as a premise for developing your organisation 

further.

• Is there a foreseeable role for national organisations in the future as facilitators of real 

international co-operations?


This was a very interesting session lead by the Finnish Jazz Federation that covered industry 
health and networks, education, audience and artist development.  It was attended by 
representatives from Finland, England, Scotland, Sweden, Norway and The Netherlands. 


A common challenge for each national organisation and each country was declining finance from 
government sources and the fact that it also came with many conditions so that there was a 
constant need to justify the output of the national organisations and also a need to adapt to 
changing circumstances.  


National organisations are usually based on membership schemes which have advantages and 
disadvantages.  Advantages are that there is strength in numbers and that organisations are able 
to adjust their outputs according to demand, as has been the case with JazzNorth in the north of 
England which uses the slogan “enriching lives through improvisation”.  Disadvantages are that 
one organisation can never serve everyone, especially with limited resources.


The constituents of each national organisation includes: musicians, promoters, festivals, venues, 
and responsibility of the national organisation is to be the conduit between the constituents and 
the politicians and funding bodies and often the media.  Effective communication to all these 
constituents is a balancing act and incorporates communicating to funders / musicians / 
audiences and there are different voices for different stakeholders.  It was noted that this 
communication is energy consuming and sometimes, because of the plethora of people needed 
to receive communication, the messages are not always clear.


There were discussions about touring and artist development as many of the national organisation 
produce tours and different kinds of projects and also programmes for artist development. The 
big question is how to take care of the artists after the tour or financial support has come to an 
end.  Ultimately, the work of national organisations is not commercial and the possibilities for 
commercial success for the artists are slim, so this is not always viable.  It was mooted that one 
possible solution would be directing the financial support to the promoters to get the same end 
result: more gigs (e.g., a Jazz Promotion Network). There is a shift happening and in the future it 
might not be just one national organisation but many different operators supporting the scene.
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It was generally agreed that the different national organisations within the EJN could learn a lot 
from each other and that they would benefit from prioritising collaborations around international 
promotion, the development of ambitions and strategies for jazz in each country and that they 
would be well advised to coordinate with organisations representing other music genres in their 
own countries to lobby politicians for more resource for music as has been successfully done in 
Norway and Finland. 


There is strength in doing things together and being proactive, so the next step will be to create a 
presentation of the national organisations in EJN to provide information about who we are and 
what we do. Exchanging ideas and information among the organisations on the subjects of 
funding, artist development, projects and programmes as well as finding solutions for common 
problems, will be valuable.


Festivals 
Facilitator: Amy Pearce (EFG London Jazz Festival) and Matti Lappalainen (April Jazz) 

While most European countries have summer jazz festivals, there are also a lot of EJN members 
who promote festivals in the spring and autumn and this discussion was devoted to those 
festivals and the importance of a year round programme to maintain audiences and to provide 
other platforms for jazz. 


This was a very popular session with participants from across the spectrum of the membership.  
The EJN represents an opportunity for all festivals and promoters, regardless of the time of year, 
to have a greater understanding of each other’s work and the EJN website is the perfect place to 
host EJN member information and event dates and all members were encouraged to be proactive 
in populating the website more regularly.
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It was recognised that this could also be a platform for information to enable the sharing of 
programmes or projects when appropriate.  Collaborations and sharing programmes are attractive 
when they extend the offer to the audience and add value for the artists and can be the impetus 
for making joint approaches to funding organisations or to cultural embassies. However some 
countries with many festivals at similar times prefer to make the programmes more diverse to 
attract audiences from elsewhere (i.e., cultural tourism).  There was also a discussion around 
headline acts and the decisions about non jazz artists in those slots.  Some festivals were for it, 
others were not. 


The challenge for all festivals is finances - it is a complex mix of ticket sales, sponsorship, public 
funding, philanthropic funding and private patrons.  An example from Norway indicated that the 
split it is usually around: 40% ticket sales, 30% funding and 30% sponsorship, whereas there is a 
difference in the balance of these streams across the other nations represented in the EJN.


The discussion moved to sponsorship and the attractiveness of jazz festivals to corporate 
sponsors.  It was generally agreed that sponsors are interested in a relationship with events that 
attract large audiences and some larger festivals or those festivals programming non jazz headline 
acts, find it less difficult to attract corporate sponsors, while other festivals that are smaller or 
exclusively programme jazz artists, find it more difficult. 


Merchandise was also discussed as a means for generating income and to have a lasting artefact 
of the experience of the live concert experience.  Many successful examples were cited from 
North Sea Jazz Festival in The Netherlands to the varied merchandise produced by Pozitif Muzik 
in Istanbul for their annual Akbank Jazz Festival and their venue Babylon.


Ticket sales and their relationship to audiences and audience development were discussed at 
length.  It was generally recognised the audiences for jazz are price sensitive, so all were mindful 
of this when setting ticket prices.  Some festivals have an overall ticket price that enable 
audiences to see everything on offer (e.g., North Sea Jazz Festival has a daily ticket price as well 
as a three day pass plus a junior ticket price), while others have hard ticket sales for each 
separate event.  Some festivals set prices relatively high for well known artists so that the income 
from these concerts can subsidise the low ticket prices for less well known, or emerging, artists.  
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A further audience development strategy is to provide a percentage of the programme that is free 
to all audiences.  The EFG London Jazz Festival for example has a free programme that is 
approximately 30% of the total audience offer and uses this programme as a way to introduce 
high quality, but relatively unknown artists to UK audiences.


One aspect of the discussion that all agreed on, was the importance of the media coverage and 
its relationship to audience awareness and ticket sales.  There was general consensus that 
marketing materials need to be available for all platforms (physical and virtual) to inform and 
attract audiences and to leave a material legacy for festivals themselves. 


Next steps:

•	 Recommended that this kind of open discussion should continue to be included on the 

EJN Conference programme, but not on a Sunday.

•	 Recommended that research on how the festival affects the city, its income and 

employment etc, should  be done every year.

•	 Look into streaming the concerts on the festival’s website and linking to the EJN site.


Clubs 
Facilitators: Peter Schulze (Sendesaal, Bremen), Tamás Bognár (BMC Opus Jazz Club, Budapest), 
Helleik Kvinnesland (Maijazz, Stavanger) and Jan Ole Otnaes (Victoria, Nasjonal jazzscene, Oslo). 

This discussion focussed on the possibility of more collaborations and shared programmes to 
facilitate more touring between clubs in various countries.  Planning was stressed as an important 
aspect as was confidentiality and the best way in which to work with the agents who book the 
tours.  There was also a discussion on the conditions available in the clubs and whether it is 
important to have excellent playing conditions in all instances or a place to hear good music.


Although it seems sensible to have clubs operating as circuits and receiving artists and bands 
who have played similar venues in different cities, this does not take into account the preferences 
of the programmers and the audiences in each city and the fact that some clubs do not operate 
every night.  Other differences that prevent easily recognisable club circuits include: differences in 
funding and capacity, the prevalence of volunteers across the sector who run the clubs on door 
deals, and whether the venue also operates as a restaurant.


EJN is in a positive position to assist with networks which might make possible some viable club 
circuits.  Of the 100 strong membership very few are clubs so it might be possible to arrange 
collaborations between the members. In order to succeed, the tours would need to be 
economically viable and there would need to be means to share resources. 


The EJN GA and European Jazz Conference ended with a special visit to the Digelius Music Shop 
in Helsinki and a concert.


Next Meeting 

The next EJN GA and European Jazz Conference will take place from 24 to 27 September 2015 at 
the BMC Budapest Music Center in Budapest, Hungary, and will be organised in collaboration 
with BMC and the EU.
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APPENDIX  A: 
Daily timetable 

THURSDAY 18 September 
Arrivals. Registration* and hand out of programme

Crowne Plaza Hotel


9.00 
Sibelius-Academy; for musicians and students:

Sibelius-Academy jazz department at Music Centre 

9-11.00 
Understanding the international music business for the 21st century musician / Dave Stapleton – 
Director / Founder of Edition Records

12.30-15.00 
“Nuts and bolts of jazz reality” – EJN expertise-sharing with young musicians, managers, 
promoters – a practical business oriented seminar led by some of EJN members

Gerry Godley, 12 Points

Piotr Turkiewicz, Jazztopad Festival 

Martel Ollerenshaw, Take Five Project

Monika Okroj, Jazz Forum

15.30 
EJN board meeting

Crowne Suite

17.00 
Award jury meeting

Crowne Suite

17.30 
Reception and dinner

Koko Jazz Club

19.00 
Young Nordic Jazz Comets, continued by jam session

Koko Jazz Club


FRIDAY 19 September 
Arrivals. Registration* and hand out of program 

Crowne Plaza Hotel


10.50 
Kuára: ...and the broken - music video screening

Conference room #1-2

11.00 
Sessions curated by Finnish Jazz Federation

Conference room #1-2

13.00 
Welcome by Executive Director Maati Rehor, Finnish Jazz Federation
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* UMO Jazz Orchestra looks ahead, Jutta Jaakkola (UMO)

* Young Nordic Jazz Comets: Model For Future Partnerships, Raisa Siivola (Finnish Jazz 
Federation)

* Sibelius Academy Jazz Program as an international jazz hub, Jari Perkiömäki (Sibelius-Academy)

* EU-funded start-up: Flame Jazz Club, Jussi Fredriksson (Flame Jazz)


13.00 
Lunch hosted by the Host

Royal Hall

continued by networking sessions at the hotel

13.30 
Speed Meetings with Finnish professionals, organised by Music Finland

Conference room #1-4

15.00 
Welcome – Introducing new members and the EJN Award winner 2014

- Official opening by President of EJN, Annamaija Saarela + Organisers

Conference room #1-2

15.15 
EJN looks forward.

Conference room #1-4


Projects included in the EJN EU application. Moderator: Wim Wabbes (Handelsbeurs). 
Introduction by Giambattista Tofoni (EJN) regarding rules of the EU application.


Activities:

- Wim Wabbes - Yolda/En Route - Music and Migration;

- Ros Rigby & Fiona Goh - EJN Research and Information Project;

- Francesco Martinelli - The shared History of European Jazz;

- Peter Schulze & Sybille Kornitschky - JAE Jazz Across Europe -  Audience Development;

- Wim Wabbes - Take the Green Train - Sustainability best practices;

- Lisa Knudsen - Europe Jazz Balance - Norm-Criticism Awareness;

- Nina Torske - Jazz for Kids - Engage the Children;

- Per Kap Bech Jensen -  DSI - Platform ECI (European Circuit of Interludes) 


45 minutes of presentation and we will split in different rooms - one for each project. 


17.30 
Dinner hosted by the Host

Royal Hall

19.30 
Jazz Finland festival

Music Centre

22.30 
Jazz Finland Festival late night concert

National Theatre Lavaklubi
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SATURDAY 20 September 

10.00 
Keynote speaker: Ian Patterson (All About Jazz)

Conference room #1-2

10.45 
Beyond Europe

Conference room #1-2


Moderator: Ian Patterson (All About Jazz). 

Panelists: Paul Augustin (Penang Jazz Festival, Malaysia), Agus Setiawan (WartaJazz, Indonesia), 
Joanne Kee (Jazz Australia)


11.45 
Coffee break at Winter Garden

12.30 
Four topics continue in working groups. 


* Joined programming / touring routes: (how) can it work? Facilitators: Charles Gil (Free Sounds/
Voices), Huub Van Riel (Bimhuis), Antoine Bos (AJC).

Conference room #1


* Optimise production with small and inexpensive tools. Facilitators: Lauri Laurila, (Finnish Jazz 
Federation), Giambattista Tofoni (EJN), Frank Bolder (Lantaren Venster)

Conference room #2


* The name “festival” more and more loses its meaning. What makes a festival a real celebration 
of art? Facilitator: Matti Nives (We Jazz, Finland)

Conference room #3


* Do we teach our future audience to actually listen to music at schools and music academies? Is 
easy access to everything really an added value of today’s jazz-world? Facilitators: Francesco 
Martinelli (University of Siena Jazz), and Simon Purcell (Trinity Laban, London)

Conference room #4


14.00 
Lunch at the Hotel

Royal Hall

15.00 
Formal General Assembly  - EJN members only

Conference room #1-2

15.00 
Siegfried Loch (ACT Records) interviewed by Matti Nives (We Jazz)

Conference room #3-4

16.00 
Europe Jazz Media + journalist meetup

- by invitation only

Conference room #3-4

19.30 
Jazz Finland Festival

Culture Factory Korjaamo
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SUNDAY 21 September 

10.00 
EJN board meeting

Crowne Suite

11.00 
Working groups for EJN members only: Networking sessions divided by: festivals, clubs and 
national organisations: 


- National organisations: Maati Rehor (Finnish Jazz Federation) 

- Clubs: Tamas Bognar (Opus Club BMC)

Conference room #1


- Autumn time festivals: Amy Pearce (EFG London Jazz Festival)

- Spring time festivals: Matti Lappalainen (April Jazz) 

Conference room #2


13.00 
Lunch (on your own)


14.30 
Special programme: visit and concert at the Digelius Music Shop
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APPENDIX B: 
Jazz Finland Festival 

THURSDAY 18 SEPTEMBER 

Koko Jazz Club

19.00	 Young Nordic Jazz Comets 2014


Elena & The Rom Ensemble (FIN), Intone (SWE), Musik För Hemlösa (DEN), Krokofant 
(NOR), Aurora (ICE)


FRIDAY 19 September 

Music Centre, Black Box

19.30	 AR Quartet

20.30	 Ilmiliekki Quartet

21.30	 Nina Mya


Music Centre, Camerata

20.00	 Aki Rissanen	 Trio

21.00	 Kari Ikonen Trio


National Theatre, Lavaklubi

22.30	 We Jazz Club, Mopo, We Jazz DJs


SATURDAY 20 September 

Culture Factory Korjaamo, Vintti

20.00	 Elektro GT

21.30	 Mikko Innanen & Innkvisitio

22.30	 Teemu Viinikainen

23.30	 Raoul Björkenheim eCsTaSy

	 We Jazz DJs


Culture Factory Korjaamjo, Vaunusali

20.30	 UMO Jazz Orchestra

22.00	 SUN Trio

23.00	 Jussi Fredriksson Jazz Wars

00.00	 Timo Lassy Band

00.45	 Dalindèo

	 We Jazz DJs


SUNDAY 21 September 

Digelius Music Record Shop

14.30	 Panu Savolainen solo
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APPENDIX C:  
EJN GA Participants & Members 

Akbank Jazz Festival 
Ahmet Ulug

Turkey

www.akbanksanat.com


Annamaija Music Company 
Annamaija Saarela

Finland

www.annamaijacompany.fi


April Jazz Espoo 
Matti Lappalainen

Finland

www.apriljazz.fi 


Apulia Jazz Network 
Taysir Hasan

Italy

www.apuliajazznetwork.it


ArtMania Production Ltd 
Maria Semushkina

Russia

www.art-mania.ru


Association Jazz Croisè 
Antoine Bos

France

www.ajc-jazz.eu


Association Paris Jazz Club 
Lucie Buathier

France

www.parisjazzclub.net


Associazione Catania Jazz 
Pompeo Benincasa

Italy

www.cataniajazz.com


Banlieues Bleues 
Xavier Lemettre

France

www.banlieuesbleues.org


Bimhuis - Stichting Jazz 
Huub Van Riel

The Netherlands

www.bimhuis.com
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Bohemia Jazz Fest 
Anna Linka

Czech Republic

www.bohemiajazzfest.cz


Brecon Jazz Festival - The Orchard Media and Events Group Ltd 
Tim Powell

United Kingdom

www.breconjazz.com


Bucharest Jazz Festival 
Lucian Ban

Romania

www.bucharestjazzfestival.ro


Budapest Music Center (BMC) 
Tamas Bognar

Hungary

www.bmc.hu


Cankarjev dom 
Bogdan Benigar

Slovenia

www.ljubljanajazz.si


Casa del Jazz 
Luciano Linzi

Italy

www.casajazz.it


Cheltenham Jazz Festival 
Tony Dudley-Evans

United Kingdom

www.cheltenhamfestivals.com


Copenhagen Jazz Festival 
Signe Lopdrup

Denmark

www.jazz.dk


DSI Swinging Europe 
Martin  Roen

Denmark

www.swinging-europe.org


Enjoy Jazz 
Rainer Kern

Germany

www.enjoyjazz.de


Estonian Jazz Union (Eesti Jazz Liit) 
Jaak Sooaar

Estonia

www.jazz.ee


Fasching 
Lena Aberg Frisk 

Sweden

www.fasching.se
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Festa Do Jazz 
Carlos Martins

Portugal

www.sonsdalusofonia.com


Filippo Bianchi 
Honorary member

Italy

 

Finnish Jazz Federation (Suomen Jazzliitto) 
Maati Rehor 

Finland

www.jazzliitto.fi


Flanders Arts Institute 
Katrien van Remortel

Belgium

www.flandersmusic.be


Fondazione Musica per Roma 
Carlo Fuortes

Italy

www.auditorium.com


Fundacao Casa da Musica 
Fernando Sousa

Portugal

www.casadamusica.com


Gaume Jazz Festival 
Jean-Pierre Bissot

Belgium

www.gaume-jazz.be


Gyula Castle Jazz Festival 
Jozsef Gedeon

Hungary

www.gyulaivarszinhaz.hu


Handelsbeurs Concert Hall 
Wim Wabbes

Belgium

www.handelsbeurs.be


hcmf - Huddersfield Contemporary Music Festival 
Graham McKenzie

United Kingdom

www.hcmf.co.uk


I-Jazz 
Gianni Pini

Italy

www.i-jazz.it


Improvised Music Company 
Kenneth Killeen

Ireland

www.improvisedmusic.ie
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Izmir European Jazz Festival 
Ceyda Berk

Turkey

www.iksev.org


Jazz and Muziek - Gent Jazz Festival 
Davy Van Robays

Belgium

www.gentjazz.com


Jazz and The City - Salzburg 
Gerhard Eder

Austria

www.salzburgjazz.com


Jazz Banat Cultural Foundation 
Marius Giura

Romania

www.garana-jazz.ro


Jazz Network 
Sandra Costantini

Italy

www.erjn.it


Jazz North 
Nigel Slee

United Kingdom

www.jazznorth.org


Jazz Services Ltd. 
Anne Rigg

United Kingdom

www.jazzservices.org.uk


jazzahead! 
Sybille Kornitschky

Germany

www.jazzahead.de


Jazzclub Unterfahrt  
Michael Stueckl

Germany

www.unterfahrt.de


JazzDanmark 
Lars Winther

Denmark

www.jazzdanmark.dk


Jazzforeningen Nefertiti 
Jan Lundin

Sweden

www.nefertiti.se


Jazzkaar Festivals 
Anne Erm

Estonia

www.jazzkaar.ee
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Jazztopad Festival/National Forum of Music 
Piotr Turkiewicz

Poland

www.jazztopad.pl


Kaunas Jazz Club 
Indre Jucaite

Lithuania

www.kaunasjazz.lt


Kongsberg Jazzfestival 
Tor Dalaker Lund

Norway

www.kongsberg-jazzfestival.no


Kultur i Väst 
Marie Tarrach Bävholm

Sweden

www.kulturivast.se


LantarenVenster 
Frank Bolder

The Netherlands

www.lantarenvenster.nl


Lars Thorborg 
Honorary member

Denmark

 

Maijazz 
Helleik Kvinnesland

Norway

www.maijazz.no


MEDIAWAVE International Film and Music Festival 
Jeno Hartyandi

Hungary

www.mediawavefestival.hu


MICA Music Information Center Austria 
Helge Hinteregger

Austria

www.musicaustria.at


Midtnorsk Jazzsenter (MNJ) 
Magnus Heide Westerberg

Norway

www.midtnorsk.jazzinorge.no


Molde International Jazz Festival 
Hans Olav Solli

Norway

www.moldejazz.no


Moravia Music Fest 
Lucie Karafiatova

Czech Republic

www.moraviamusicfest.cz
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music:LX  
Patrice Hourbette 

Luxembourg

www.musiclx.lu


Na´Conxypan civic association 
Igor Vidal

Slovakia

www.naconxypan.sk


Nasjonal jazzscene 
Jan Ole Otnæs

Norway

www.nasjonaljazzscene.no


Nattjazz Festival 
Jon Skjerdal

Norway

www.nattjazz.no


Nederlands Jazz Archief - Dutch Jazz Archive 
Paul Gompes

The Netherlands

www.jazzarchief.nl


Nod Knowles 
Honorary member

United Kingdom

www.nodknowles.com


Norsk jazzforum 
Tore Flesjo

Norway

www.jazzinorge.no


North Sea Jazz Festival 
Michelle Kuypers

The Netherlands

www.northseajazz.com


Palatia Jazz Festival (S.Y.M. Gmbh) 
Yvonne Moissl

Germany

www.palatiajazz.de


Puglia Sounds - Consorzio Teatro Pubblico Pugliese 
Antonio Princigalli

Italy

www.pugliasounds.it


Raahen Rantajatsit Jazz on the Beach Festival 
Pertti Uunila Uunila

Finland

www.rajatsi.fi


Reykjavik Jazz Festival 
Petur Gretarsson

Iceland

reykjavikjazz.is
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Rigas Ritmi Festival 
Maris Briezkalns

Latvia

www.rigasritmi.lv


Sage Gateshead 
Ros Rigby

United Kingdom

www.sagegateshead.com


Salento in Jazz / Otranto Jazz Festival 
Massimo Bartone

Italy

www.otrantojazzfestival.it


Schaffhauser Jazz Festival 
Urs Röllin

Switzerland

www.jazzfestival.ch


Scottish Jazz Federation 
Cathie Rae

United Kingdom

www.scottishjazzfederation.com


Serious Events / EFG London Jazz Festival 
John Cumming

United Kingdom

www.londonjazzfestival.org.uk


Sibiu Jazz Festival Foundation 
Hilarius Konstantin Schmidt

Romania

www.sibiujazz.eu


Sildajazz - Haugesund International Jazz Festival 
Bjarne Dankel

Norway

www.sildajazz.no


Skopje Jazz Festival 
Oliver Belopeta

Macedonia

www.skopjejazzfest.com.mk


Stadtgarten Jazzhaus 
Reiner Michalke

Germany

www.stadtgarten.de


Svensk Jazz 
Terese Larsson

Sweden

www.svenskjazz.se


Tam Tutta Un' Altra Musica - Eventi SCRL 
Giambattista Tofoni

Italy

www.tam.it
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Tampere Jazz Happening 
Juhamatti Kauppinen

Finland

www.tamperemusicfestivals.fi


Trondheim Jazzfestival 
Ernst Wiggo Sandbakk

Norway

www.jazzfest.no


Turner Sims 
Kevin Appleby

United Kingdom

www.turnersims.co.uk


Udruzenje Jazz Fest Sarajevo 
Edin Zubcevic

Bosnia and Herzegovina

www.jazzfest.ba


Umbria Jazz Festival 
Stefano Lazzari

Italy

www.umbriajazz.com


Umeå Jazz Festival 
Lennart Strömbäck

Sweden

www.umeajazzfestival.se


UMO Jazz Orchestra  
Eeva Pirkkala

Finland

www.umo.fi


Vestnorsk Jazzsenter 
Nina Torske

Norway

www.vestnorsk.jazzinorge.no


Vilnius Jazz Festival 
Antanas Gustys

Lithuania

www.vilniusjazz.lt


Vossa Jazz 
Trude Storheim

Norway

www.vossajazz.no


Wallonie - Bruxelles Musiques 
Liliana Graziani

Belgium

www.wbm.be


Womex/Piranha Arts 
Frank Klaffs

Germany

www.womex.com
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APPENDIX D: 
European Jazz Conference Participants 

Professionals 

Henk van Leeuwen	 Australia Northern Europe Liaisons	 Australia
                    
Heike Posch	 Jazz & The City Salzburg	 Austria
                                             
Bertrand Flamang	 vzw jazz en muziek	 Belgium
                                               
Julie Bissot	 Gaume Jazz Festival	 Belgium
                                                      
Katrien van Remortel	 Flanders Music Centre	 Belgium
                                    
Kevin Devos	 Vzw jazz en muziek	 Belgium
                                                       
Wim Wabbes	 Handelsbeurs Concert Hall	 Belgium
                                         
Edin Zubcevic	 Jazz Fest Sarajevo	 Bosnia & Herzegovina
                                                     
Lucie Karafiatova	 BUJO ART - Moravia Music Fest	 Czech Republic
                          
Kenneth Hansen	 Copenhagen Jazz Festival	 Denmark
                                     
Lars Meiling	 JazzDanmark	 Denmark
                                                                 
Lars Thor Jensen	 JazzDanmark	 Denmark
                                                         
Lars Winther	 JazzDanmark	 Denmark
                                                                
Per Kap Bech Jensen	 DSI Swinging Europe	 Denmark
                                     
Anne Erm	 Jazzkaar Festivals	 Estonia
                                                             
Eva Saar	 Jazzkaare Sõprade Ühing MTÜ	 Estonia
                                         
Jaak Sooäär	 Estonian Jazz Union	 Estonia
                                                     
Marju Kask	 Jazzkaare Sõprade Ühing MTÜ	 Estonia
                                      
Merli Antsmaa	 Jazzkaare Sõprade Ühing MTÜ	 Estonia
                                 
Peedu Kass	 Estonian Jazz Union	 Estonia
                                                      
Tanel Ruben	 Estonian Jazz Union	 Estonia
                                                      
Ami Vuorinen	 UMO Jazz Orchestra	 Finland
                                                   
Anna Rantanen	 Tampere Jazz Happening	 Finland
                                         
Annamaija Saarela	 Annamaija Music Company	 Finland
                                
Anni Elif Egecioglu	 Elifantree	 Finland
                                                             
Antti Suvanto	 Jazzaimaa ry	 Finland
                                                               
Charles Gil	 Vapaat Äänet	 Finland
                                                                   
Eeti Nieminen	 Mopo	 Finland
                                                                          
Eija Koivusalo	 Tampere Jazz Happening	 Finland
                                           
Elena Mindru	 Elena & Rom Ensemble	 Finland
                                               
Hannele Kalske	 Astra Music Ltd	 Finland
                                                        
Hans Peter Klintrup	 Finnish Jazz Federation	 Finland
                                    
Heli Lampi	 Music Finland	 Finland
                                                                   
Jani Sipilä	 Music Finland	 Finland
                                                                   
Janne Halonen	 No Problem! Music	 Finland
                                                    
Jari Perkiömäki	 Sibelius-Akatemia	 Finland
                                                    
Jaska Lukkarinen	 Jazz HUG	 Finland
                                                              
Johanna Penttilä	 Raahe Jazz on The Beach	 Finland
                                     
Juhamatti Kauppinen	 Tampere Jazz Happening	 Finland
                               
Jussi Fredriksson	 Jazz HUG	 Finland
                                                              
Jussi Kannaste	 Sibelius-Akatemia	 Finland
                                                    
Jussi Sierla	 Jazzkerho-76	 Finland
                                                                  
Jutta Jaakkola	 UMO Jazz Orchestra	 Finland
                                                 
Kadi Vija 	 Kadi Quartet	 Finland
                                                                       
Kalevi Louhivuori	 SUN Trio	 Finland
                                                                
Kalle Miettinen	 Fusiotherapy	 Finland
                                                             
Maati Rehor	 Finnish Jazz Federation	 Finland
                                                
Marko Nikula	 Annamaija Music Company	 Finland
                                        
Matti Lappalainen	 April Jazz Festival	 Finland
                                                 
Matti Nives	 We Jazz	 Finland
                                                                           
Merja Hottinen	 Music Finland	 Finland
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Mika Kauhanen	 TTT-klubi	 Finland
                                                                   
Mika Naapanki	 Raahe Jazz on The Beach	 Finland
                                        
Mika Säily	 Jamazing productions	 Finland
                                                      
Mikkomatti Aro	 Pori Jazz Festival	 Finland
                                                     
Minna Huuskonen	 Jazz HUG	 Finland
                                                            
Minna-Mari Roms	 Minna-Mari Roms	 Finland
                                                 
Minnakaisa Kuivalainen	 Tampere Jazz Happening	 Finland
                            
Mirja Mäkelä	 Espoo Music Institute	 Finland
                                                   
Nathalie Aubret	 Aki Rissanen Music	 Finland
                                                  
Niina Eeva	 UMO Jazz Orchestra	 Finland
                                                        
Olli Suutela	 We Jazz	 Finland
                                                                          
Pekka Tähkävuori	 Raahe Jazz on The Beach	 Finland
                                   
Pertti Uunila	 Raahe Jazz on The Beach	 Finland
                                            
Phillip Page	 Hoedown Arts	 Finland
                                                                
Pia Kuisma	 Sublime Music Agency	 Finland
                                                    
Pietu Arvola	 Music Finland	 Finland
                                                                
Pilvi Ahonen	 Tero Ahonen Oy	 Finland
                                                             
Rami Eskelinen	 Espoo Music Institute	 Finland
                                               
Reetta Naapanki	 Raahe Jazz on The Beach	 Finland
                                     
Riitta Huttunen	 Music Finland	 Finland
                                                            
Saara Oranen	 Creatika Agency	 Finland
                                                         
Sakari Puhakka	 Helsinki Jazz	 Finland
                                                            
Sanni Kahilainen	 Finnish Musicians' Union	 Finland
                                       
Sid Hille	 SatnaMusic	 Finland
                                                                         
Terhi Aaen	 Creatika Agency	 Finland
                                                               
Tero Ahonen	 Tero Ahonen Oy	 Finland
                                                            
Thomas Noreila	 UMO Jazz Orchestra	 Finland
                                               
Tuomo Tähtinen	 Music Finland	 Finland
                                                          
Antoine Bos	 AJC	 France
                                                                                
Fiona Janier	 La Dynamo de Banlieues Bleues	 France
                                  
Xavier Lemettre	 La Dynamo de Banlieues Bleues	 France
                            
Oliver Belopeta	 Skopje Jazz Festival	 Republic of Macedonia
                                                 
Annika Hennemann	 Enjoy Jazz GmbH	 Germany
                                              
Ben Mandelson	 WOMEX	 Germany
                                                                   
Christa Kamper	 k3 agency	 Germany
                                                                
Julia Hildenbrand	 Enjoy Jazz GmbH	 Germany
                                                  
Michael Stueckl	 Jazzclub Unterfahrt	 Germany
                                                 
Nadin Deventer	 Jazzwerkruhr / Jazz Plays Europe	 Germany
                           
Peter Schulze	 jazzahead!!	 Germany
                                                                 
Reiner Michalke	 Stadtgarten Jazzhaus	 Germany
                                             
Siggi Loch	 ACT	 Germany
                                                                                  
Sybille Kornitschky	 jazzahead!	 Germany
                                                          
Tina Heine	 ELBJAZZ GmbH	 Germany
                                                               
Yvonne Moissl	 Palatia Jazz Festival	 Germany
                                                  
György Wallner	 BMC Opus Jazz Club	 Hungary
                                               
Jozsef Gedeon	 Gyula Castle Jazz Festival	 Hungary
                                       
Judit Csobod	 Mediawave	 Hungary
                                                                  
Tamás Bognár	 BMC Opus Jazz Club	 Hungary
                                                
Olafur Jonsson	 Aurora	 Iceland
                                                                       
Pétur Grétarsson	 Reykjavik Jazz Festival	 Iceland
                                          
Agus Setiawan Basuni	 WartaJazz	 Indonesia
                                                      
Gerry Godley	 Improvised Music Company	 Ireland
                                       
Francesca Cerretani	 EJN Europe Jazz Network	 Italy
                               
Francesco Martinelli	 Casa del Jazz	 Italy
                                                   
Giambattista Tofoni	 EJN Europe Jazz Network	 Italy
                                
Giancarlo Di Napoli	 TAM Tutta un'Altra Musica	 Italy
                                 
Luciano Linzi	 Umbria Jazz	 Italy
                                                                 
Maria José Galindo	 Otranto Jazz Festival	 Italy
                                         
Matteo Giuseppe Bortone	 Otranto Jazz Festival	 Italy
                               
Roberto Catucci	 Fondazione Musica Per Roma	 Italy
                               
Atsushi Toyoshima	 Jazz Probe	 Japan
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Misao Toyoshima	 Jazz Probe	 Japan
                                                            
Gerda Cevere	 Rigas Ritmi Festival	 Latvia
                                                    
Antanas Gustys	 Vilnius Jazz Festival	 Lithuania
                                                
Indre Jucaite	 Kaunas Jazz Festival	 Lithuania
                                                    
Patrice Hourbette	 music LX	 Luxemburg
                                                               
Joyce Emuang	 Penang Jazz Festival	 Malaysia
                                                 
Paul Augustin	 Penang Jazz Festival	 Malaysia
                                                  
Frank Bolder	 LantarenVenster	 Netherlands
                                                           
Huub van Riel	 Bimhuis	 Netherlands
                                                                      
Paul Gompes	 Dutch Jazz Archive	 Netherlands
                                                      
Audun Humberset	 West Norway Jazz Center	 Norway
                                   
Bjørn Willadsen	 Midtnorsk Jazzsenter	 Norway
                                              
Camilla Slaattun Brauer	 Norsk jazzforum	 Norway
                                          
Cecilie Nogva	 Molde Int. Jazz Festival	 Norway
                                              
Ernst Wiggo Sandbakk	 Trondheim Jazz Festival	 Norway
                               
Hans-Olav Solli	 Molde Int. Jazz Festival	 Norway
                                            
Helleik Kvinnesland	 MaiJazz - Stavanger	 Norway
                                         
Jan Ole Otnæs	 Nasjonal jazzscene	 Norway
                                                    
Line Juul	 Nasjonal jazzscene	 Norway
                                                             
Nina Torske	 West Norway Jazz Center	 Norway
                                              
Öyvind Skjerven Larsen	 Norsk jazzforum	 Norway
                                          
Per Hasse Andersen	 Maijazz	 Norway
                                                             
Sverre Lunde	 Ministry of foreign Affairs of Norway	 Norway
                           
Tore Flesjo	 Norsk jazzforum	 Norway
                                                              
Trude Storheim	 Vossa Jazz	 Norway
                                                               
Unni Partapuoli	 Norsk jazzforum	 Norway
                                                       
Piotr Turkiewicz	 Jazztopad Festival	 Poland
                                                  
Carlos Martins	 Festa Do Jazz Portugal	 Portugal
                                             
Fernando Sousa	 Fundacao Casa da Música	 Portugal
                                    
Julia Klein	 Goethe-Institut Portugal	 Portugal
                                                   
Julia Klein	 Goethe-Institut Lissabon	 Portugal
                                                  
Ana Maria Antoci	 Arcub	 Romania
                                                                     
Anna Hoffmann	 Sibiu Jazz Festival	 Romania
                                                    
Marius Danut Giura	 Jazz Banat Cultural Foundation	 Romania
                        
Nicoleta Mihai	 Arcub	 Romania
                                                                          
Elena Moiseenko	 Usadba Jazz Festival	 Russia
                                            
Eva Vida	 Náconxypan Civic Organization	 Slovakia
                                          
Igor Vida	 Náconxypan Civic Organization	 Slovakia
                                         
Bogdan Benigar	 Ljubljana Jazz Festival	 Slovenia
                                            
Christer Eklund	 The Swedish Jazz Federation	 Sweden
                                  
Eric Arellano	 Gamlestaden Jazz Festival	 Sweden
                                          
Jan Lundin	 Nefertiti Jazz Club	 Sweden
                                                           
Lennart Strömbäck	 Umeå Jazz Festival	 Sweden
                                            
Lisa Knudsen	 Swedish Jazz Federation	 Sweden
                                            
Marie Tarrach-Bävholm	 Kultur i Väst	 Sweden
                                                 
Terese Larsson	 The Swedish Jazz Federation	 Sweden
                                  
Nicole Johaenntgen	 SOFIA	 Switzerland
                                                                
Urs Röllin	 Schaffhauser Jazzfestival	 Switzerland
                                                  
Ahmet Ulug	 Akbank Jazz Festival	 Turkey
                                                      
Banu Tuncag	 Akbank Jazz Festival	 Turkey
                                                    
Ceyda Berk	 Izmir European Jazz Festival	 Turkey
                                          
Amy Pearce	 Serious Events Ltd	 U.K.
                                                        
Anne Rigg	 Jazz Services	 U.K.
                                                                   
Dave Stapleton	 Edition Records	 U.K.
                                                        
David Porter	 Jazz North	 U.K.
                                                                     
Fiona Goh	 Freelance consultant	 U.K.
                                                        
Graham McKenzie	 Huddersfield Cont. Music Festival	 U.K.
                      
Jill Rodger	 Scottish Jazz Federation	 U.K.
                                                 
Kevin Appleby	 Turner Sims	 U.K.
                                                               
Martel Ollerenshaw	 Serious Events Ltd	 U.K.
                                             
Nigel Slee	 Jazz North	 U.K.
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Nod Knowles	 Nod Knowles Productions	 U.K.
                                          
Pablo Janczur	 Orchard Media and Events Group	 U.K.
                             
Ros Rigby	 Sage Gateshead	 U.K.
                                                               
Tim Powell	 Orchard Media and Events Group	 U.K.
                                  
Tony Dudley-Evans	 Cheltenham Jazz Festival	 U.K.
                                  

Artists 

Aki Rissanen	 Aki Rissanen Trio
                 
Antti Lötjönen	 Aki Rissanen Trio
               
Teppo Mäkynen	 Aki Rissanen Trio
            
Artturi Rönkä	 AR Quartet
                 
Eero Seppä	 AR Quartet
                   
Jonatan Sarikoski	 AR Quartet
         
Sampo Kasurinen	 AR Quartet
         
Jose Mäenpää	 Dalindèo
              
Pekka Lehti	 Dalindèo
                   
Pope Puolitaival	 Dalindèo
            
Rasmus Pailos	 Dalindèo
              
Valtteri Pöyhönen	 Dalindèo
          
Lauri Porra	 Elektro GT
                    
Timo Kämäräinen	 Elektro GT
          
Anni Elif Egecioglu	 Elifantree
        
Olavi Louhivuori	 Ilmiliekki Quartet
            
Tuomo Prättälä	 Ilmiliekki Quartet
             
Verneri Pohjola	 Ilmiliekki Quartet
              
Joonatan Rautio	 Jussi Fredriksson Jazz Wars
           
Jukka Eskola	 Jussi Fredriksson Jazz Wars
                 
Jussi Lehtonen	 Jussi Fredriksson Jazz Wars
             
Marzi Nyman	 Jussi Fredriksson Jazz Wars
                 
Ara Yaralyan	 Kari Ikonen Trio
                  
Kari Ikonen	 Kari Ikonen Trio
                    
Joonas Riippa	 Mikko Innanen & Innkvisitio
               
Liudas Mockunas	 Mikko Innanen & Innkvisitio
         
Mikko Innanen	 Mikko Innanen & Innkvisitio
              
Seppo Kantonen	 Mikko Innanen & Innkvisitio
           
Eero Tikkanen	 Mopo
               
Linda Fredriksson	 Mopo
         
Henri Mäntylä	 Nina Mya
                
Jori Huhtala	 Nina Mya
                  
Nina Mya	 Nina Mya
                       
Tuomas Timonen	 Nina Mya
          
Panu Savolainen	 Panu Savolainen
           
Markku Ounaskari	 Raoul Björkenheim eCsTaSy
         
Pauli Lyytinen	 Raoul Björkenheim eCsTaSy
                
Raoul Björkenheim	 Raoul Björkenheim eCsTaSy
       
Ville Rauhala	 Raoul Björkenheim eCsTaSy
                 
Abdissa Assefa	 Timo Lassy Band
             
Giorgios Kontrafouris	 Timo Lassy Band
    
Timo Lassy	 Timo Lassy Band
                   
Jouni Järvelä	 UMO Jazz Orchestra
                 
Kari Heinilä	 UMO Jazz Orchestra
                    
Kasperi Sarikoski	 UMO Jazz Orchestra
          
Manuel Dunkel	 UMO Jazz Orchestra
              
Markus Ketola	 UMO Jazz Orchestra
               
Mikael Långbacka	 UMO Jazz Orchestra
         
Mikko Mustonen	 UMO Jazz Orchestra
           
Mikko Mäkinen	 UMO Jazz Orchestra
             
Mikko Pettinen	 UMO Jazz Orchestra
              
Olli Ojajärvi	 UMO Jazz Orchestra
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Panu Leislahti	 UMO Jazz Orchestra
               
Pekka Laukkanen	 UMO Jazz Orchestra
         
Pepa Päivinen	 UMO Jazz Orchestra
               
Teemu Mattsson	 UMO Jazz Orchestra
           
Teemu Salminen	 UMO Jazz Orchestra
           
Tero Saarti	 UMO Jazz Orchestra
                     
Timo Paasonen	 UMO Jazz Orchestra
             
Ville Huolman	 UMO Jazz Orchestra
                

Media 

Joanne Kee	 Jazz Australia	 Australia
                                                    
Georges Tonla Briquet	 Muziekmozaeik	 Belgium
                                
Cim Meyer	 Jazz Special	 Denmark
                                                       
Björn Krause	 YLE Vega	 Finland
                                                         
Jouni Eerola	 Suomen Jazz & Pop Arkisto	 Finland
                             
Jukka Piiroinen	 Valon kuvia -blog	 Finland
                                         
Kaisa Siirala	 Groove FM	 Finland
                                                       
Markus Partanen	 Yleisradio	 Finland
                                                 
Matti Laipio	 Jazzrytmit	 Finland
                                                          
Pekka Nissilä	 Muusikko-lehti	 Finalnd
                                                
Harri Tuominen	 Yleisradio	 Finland
                                                    
Harri Uusitorppa	 Helsingin Sanomat	 Finland
                                    
Hash Varsani	 Jazz Club Jury	 Finland
                                                 
Måns Strömberg	 Radio Helsinki / YLE 1	 Finland
                              
Tapio Ylinen	 Radio Classic	 Finland
                                                   
Vesa Lehko	 YLE	 Finland
                                                                    
Wif Stenger	 This is Finland	 Finland
                                                   
Christine Stephan 	 Jazzthetik	 Germany
                                               
Ralf Dombrowski	 Jazz Thing	 Germany
                                                
Wilhelmina Steyling	 Jazzplanet	 Germany
                                            
Ian Patterson	 All About Jazz	 Ireland
                                                
Hiroki Sugita	 Swing Journal	 Japan
                                                 
Tatsuo Sunaga	 Sunaga t Experience	 Japan
                                    
Anikken Sunde	 NRK	 Norway
                                                             
Pål Buset	 Jazzinorge	 Norway
                                                            
Monika Okroj	 Jazz Forum	 Poland
                                                     
Cyril Moshkow	 Jazz.RU	 Russia
                                                        
Seungha Cho	 The Don-A libo Daily	 S. Korea
                                      
Olli Sulin	 Jazzrytmit	 Suomi
                                                               
Otso Björklund	 Synkooppi	 Suomi
                                                    
Pasi Virtanen	 Jazzpossu-blog	 Suomi
                                               
Patrik Sandberg	 Orkesterjournalen	 Sweden
                                       
Jon Newey	 Jazzwise	 U.K.
                                                             
Anthony Shaw	 Allaboutjazz	 U.S.
                                                  
Larry Appelbaum	 Jazztimes	 U.S.
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